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NEW RECORDS 


For March, 1914 


DOUBLE-FACED BLACK RECORDS—10-inch, 75c.; 12-inch, $1.25 
DOUBLE-FACED BLUE LABEL—10-in., $1.00 ; 12 in., $1.50 
PURPLE LABEL RELCORDS—10-inch, 75c.; 12-inch, $1.25 

RED SEAL RECORDS—As noted 


Two New Records by Florence Hinkle 
Who now sings Exclusively for the Victor 


Florence Hinkle, Soprano 
Purple Label, Ten-inch—75c 
60111 Dreaming of You—Vocal Waltz Spaeth-Lehar 


Purple Label, Twelve-inch—$1.25 
70105 Good-Bye Tosti 


The Victor takes pleasure in announcing the exclusive 
engagement of this young soprano, whose popularity 1s 
rapidly growing throughout the country. Her lovely voice, 
admirable diction and the charm of her interpretations have 
given her a high place among the foremost American 
sopranos. 

Miss Hinkle gives a delightful performance of Tosti’s 
popular ballad, giving it an effective emotional touch, her 
voice showing exceptional purity and richness, culminating 
in the lovely high note of the final ‘* Good-Bye!” 

The other number is a charming Lehér waltz, an 
adaptation of the “Eva Waltz,” which became so popular 
‘ — during the run of that opera in 1913. The soprano sings 
*HOTO MISHKIN FIinide it in brilliant fashion. 


Two Splendid Medleys of Old Songs 


Sea Songs Victor Mixed Chorus 
Chorus, “ Sailing’? (Marks)—Duet, ‘‘ Larboard Watch” (Williams) 
—Solo, ‘* Rocked in the Cradle of the Deep” (Knight)—Solo and 
Chorus, “ Life on the Ocean Wave” (Russell)—Solo and Quartet, 
“Asleep in the Deep” ‘Petrie)—Solo and Chorus, “‘Nancy Lee” 

35351 (Adams)—Chorus, “‘Anchored” (Watson) 12 

War Songs Victor Male Chorus 
“Tramp, Tramp, Tramp’’—‘‘Just Before the Battle, Mother”’— 
“Marching Through Georgia” —‘‘Vacant Chair ”’—‘“ Tenting To- 
night””—“* When Johnny Comes Marching Home’”’—“ Battle Cry of 
Freedom” 


A double record of infinite variety—fourteen popular songs of nautical and 
military flavor, skillfully arranged and admirably rendered by the Victor's talented 
corps of singers. 

This should be a highly popular record, judging by the reception accorded the 
first double in the choral medley series (No. 35305), which had an enormous sale. 
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To find any record listed in Dec., Jan., Feb. or March an alphabetical list on page 28 


VICTOR RECORDS FOR MARCH—1914 


a e 
i The March Popular List 
ib The March popular list is full of interesting variety, not only for those who admire the 
current popular songs of the day, but for those who like a well-written darky song or an 
old style “* song-and-dance’ number. 

Among the songs presented may be found an amusing burlesque on the prevailing 
** child ballad” (“‘Daddy, Come Home"’), two darky numbers of the style in which the 
Comedy Twins have been most successful; a new lullaby, in which Oakland's fine 
. | counter-tenor is shown to much advantage; the first of a series by Oakland and Murray, a 
a | real old-fashioned minstrel number ; a conversation between the soubrette and the come- 
dian (“‘ My Orchard is Short a Peach"’), which is a complete education in the art of flirt- 
ing, besides illustrating all the fin de siécle slang o 
the day; the usual geographical song, own in 
Chattanooga,” a really big, hit at present; the 
favorite topical song from ‘“*The Beauty Shop 
(“Ail Dressed Up"); a rousing rag number which 
reviews various ragtime hits, (Ragtime bee pvt ; the 
latest Dixie number and a “ corker the usual 
assortment of sentimental ah os ge some a little 
sugary, others more dignified. 

Something for all tastes, but all splendid rec- 
ords by the best singers in their respective lines. 


Dinah (Murphy-Marshall) Peerless “Li 





















17494/ Let Me Change Your Name, Miss 
Mandy (Dawson-Engel) Collans-Harlan 


UM 
Reh Else is Crazy "Bout Me 





(But I Want You) (Oppenheim- 
Carroll) Helen Clark-Billy Murray /10 
hen You Haven’t a Beautiful Girl 
(Clarke-Morse) Campbell-Burr 


Honey, ing Were Made for Me (“4/l 
10 


17496 


NO FICHCOCR. 
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Aboard’’) (Glogau) Campbell-Burr 
Come, Sty. Honey, Come _ (Sinnott- 
Wilkins) Peerless Quartet 


17497 


Sing Romenye Baby to Me (Kirk- 
17518| patrick-Long) Will Oakland} 10 
Evalyne (Dresser) Oakland-Murray 





jMy y Orchard is Short a Peach Like 
17519, You (Von Tilzer) Jones-Murray }10 
lp Daddy, Come Home (Berlin) Murray 


oe 





— 
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Down in Chattanooga (Irving Beilin) 
Collins-Harlan 


pin "3 You’re All Dressed Up and 10 





No Place toGo (“‘ a Shop’’) 
(Hein) Billy Murray 
In the Candle Light (Fleta Jan Brown) | 
17529 Edna Brown-James Harrison 
cathe Anna Marie (Esrom-Morse) | 
Albert Campbell-Henry bet 


~ Aboard for Dixieland (Cobb) ah 






10 








American Quartet 
cn ga a Dream (Goodwin-Brown) 
American 2 


17535 
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New Dance Records for March 


The demand for dance records, which the Victor ““# 
vainly hoped to meet with its Special List early in February, 
has become more insistent than ever, and an unusually large 
and fine March list has therefore been prepared, which 
includes twelve-inch records of the favorite “Peg o' My 
Heart’’ and ‘‘ Horse Trot;” the snappy ‘Pepper Pot,” a 
big success; “* All Aboard for Dixieland,” the latest song hit ; 
a “* Hesitation’’ medley from the latest operetta, “Sari,” which 
Henry W. Savage has just brought out with Mizzi Hajos as the 
star; ‘‘ La Brulante,”” the popular ‘‘ Trot,”’ now all the rage; 
and other attractive dances. 

[Pee o’ My Heart—One-Step or Turkey Trot | 
(Fred Fischer) Victor Military Band 12 
tea Horse Trot—One-Step or Turkey Trot | 
(Uriel Davis) Victor Military Band 
Pepper Pot—One-Step or Turkey 







35362 








10 


« 


Trot (Harold Ivers) 
Victor Military Band 
17530; Antipolo—One-Step or Turkey. 
Trot (T. Araullo) mi 
Victor Mil. we 
Band 






nineaaee yy 






-  Toreador— 
ie One-Step or Turkey 
Trot (Machaquito) 
(Rafael Gascon) 10 

Victor Military Band 












. Admiration— Waltz Hesitation 
17524] (Cuanto te quiero!) (Carza) 
Victor Military Band 


La Brulante— Turkey Trot or One-Step 
(Winne—arr. Redfield) 
Victor Military Band 
35364 Sari Waltzes—Hesitation or Boston 12 
(Kalman—arr. Smith) 
Victor Military Band 
“‘Love’s Own Sweet Song’’— “Love 
Has Wings’’—‘“‘My Faithful Stradivari” 
All Aboard for Dixieland— 
One-Step or Turkey Trot (Cobb) 
Victor Military Band ;10 
er og or Two-Step | 
(Christine) Victor Mil. Band 
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The November Record Catalog and the Alphabetical List on page 28 enable you to 
find any Victor record instantly 
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The February Special 
Dance List 


(Repeated for the convenience of 
customers) 


Sixteen Superb New Dance 
Numbers 


Double-Faced, 10-inch, 75c.; 12-inch, $1.25 


Irresistible — Tango Argentine 
(L. Logatti) 
Victor Military Band 
17526 Brazilian Dreams— Tango 19 
Argentine (Will H. Dixon) 
Victor Military Band 


Amapa— Maxixe Bresilienne 
(J. Storoni) Victor M. Band 
17528 Sans Souci— Maxixe Bresilienne 10 


(Green) Victor M. Band 


Some Smoke~— One-Step, Two-Step or Turkey Trot (De la fumée) 
(Romberg) Victor Military Band 10 
17520)1 6g of Mutton— One-Step, Two-Step or Turkey Trot (Le Gigot) 
(Romberg) Victor Military Band 
5355 Maurice Hesitation —L’hésitation (Shaw) Victor Military Band \a2 
3 The Poem (La Poéme) Valse Boston (Romberg) Victor M. Band{ 
| Girl on the Film—Hesitation Waltzes (Sirmay) Victor M. Band 
*“Won’t You Come and Waltz With Me” — “‘ Steady Freddy” — 
35361 “ Typewriting Girls” is ‘ 12 
pet Waltzes—-Hesitation or Boston (Philipp) Victor M. Band 
““Adele’”’—“‘ Somehow It’s Not the Same’’—“‘ Is It Worth While” — 
“* Yours for Me and Mine for You” 
Queen of the Movies—One-Step, Two-Step or Turkey Trot—in- 
cluding ‘‘In the Night’’ Victor Military Band . 


“Girls Run Along’ 


35366 ** When the Moon Slyly Winks In the Night ’’—‘“‘ Oh, Cecilia ’— 
Maurice Mattchiche—Brazilian Maxixe Victor Military Band| 


Tango, Maxixe and Trots by Europe’s Society Orchestra 
Twelve-inch, Double-Faced—$1.25 each 


Too Much Mustard (Tres Moutarde) One-Step or Turkey Trot 
35359 (Cecil Macklin) Europe’s Society Pik! 12 
Down Home Rag—One-Step or Turkey Trot | 
(Wilber C. Sweatman) Europe’s Society Orchestra 
Irresistible—Tango Argentine (L. Logatti) | 
35360 Europe’s Society Orchestra 
Amapa—Maxixe Bresilien (Le Vrai) (J. Storoni) | 
Europe’s Society Orchestra 
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Victor Record Albums, 10-inch, $1.75; 12-inch, $2.00 
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et ER With Me” 





Scene from “‘ Girl on the Film” 


Scene from ‘‘Oh, I Say” 





Two Medleys from the Latest Operetta Successes 


Gems from “ The Girl on the Film” (Ross-Sirmay) 


Victor Light Opera Co 


e Qui 
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Try the Victor Fibre Needles 


Chorus, “‘We’re All Going to the Mill’’—Duet, ‘“‘ Won’t You Come 
and Waltz With Me’’—Solo and Chorus, “Oh, Oh, Oh”—Solo, 
“Steady Freddy’’—Chorus, “‘Do b 


et’’—Finale, ‘‘ Waltz 


Gems from “Oh I Say” (Smith-Kern) Victor Light Opera Co 
Chorus, “‘ The Old Clarinet’? — Solo, ‘‘Each Pearl a Thought ”— 
Solo, “Katy-Did ”—Duet, “‘ Alone at Last’’—Solo and Chorus, “I 
Can’t Forget Your Eyes ’’—Finale, ‘‘ Katy-Did ” 


Here are two more splendid medleys from up-to-the-minute opera successes. 


The ** Girl on the Film,” the 
newest Viennese success, is 
crowding the 44th Street 
Music Hall in New York, 
while ‘‘Oh I Say,” a new 
Harry B. Smith-Jerome 
Kern musical comedy, has 
just finished a successful 
season at the Casino, and 
is now delighting theatre- 
goers in other cities. 

Nothing that the Victor 
has done in years, by the 
way, has so pleased cus- 
tomers as the doubling of the 
Opera Company records, 
and they are having a phe- 
nomenal success, 


AS 
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Vessella and his Italian Band 


Four Splendid Vessella Numbers 


| Hungarian Rhapsody, No.2 (Part/) (franz Liszt) 
| 325362 Vessella’s Italian Band} 12 
| Hungarian Rhapsody, No.2 (Part II) Vessella’s Italian Band 
Lucia Sextette (Donizetti) Vessella’s Italian Band 
35356, Jewels of the Madonna—Intermezzo —_ (Introduction to Act III) j12 
| | (Wolf-Ferrari) Vessella’s Italian Band 


Of the one hundred and sixty original compositions written for the pianoforte 
by Liszt, perhaps the most striking are the fifteen Hungarian Rhapsodies. They 
are mostly Magyar melodies embellished with brilliant technical ornamentation 
such as Liszt loved to write, and altogether form a most interesting group. Of 
these fifteen wild and dashing ‘‘ Rhapsodies hongroises ’’ the one known as No. 2 f 
is the favorite, and is indeed a fascinating composition. It begins with a short but 
effective introduction, which is followed by the Lassan, a majestic passage which F 
ends suddenly as the introduction reappears, bringing the first part to a close. 
The sprightly and capricious Friska begins the second part, which abounds in wild 
gypsy melodies interwoven with the most brilliant and difficult ornamental flashes 
imaginable. Of the really wonderful performance of this famous number given f 
by Vessella we can only speak in the highest praise. It is a striking addition to ti 
our rapidly growing list of classical numbers. , 

Nothing need be’said at this day about the Lucia Sextette, except that the 
; Vessella rendition is by far the best instrumental one ever issued by the Victor, 
and it is certain to be tremendously popular, especially when reinforced by a new 
record of the Jewels Intermezzo. 

Wolf-Ferrari’s opera has made a wonderful success in America—in fact, no 
‘ other operatic novelty in the past few years has been so enjoyed by American 
operatic audiences. One of the features of the opera is this beautiful waltz inter- 
mezzo between the second and third acts, which has been given here in delightful 
fashion by Vessella’s players, who are thoroughly at home when playing such 
music as this. 
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Victor Fibre Needles, 50c per 100 
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Two New Herbert Medleys 
Blue Label, Twelve-inch—$1.50 


Sweethearts Selection (Herbert) 
Victor Herbert’s Orchestra 
“On Parade”—‘‘Angelus’”’—“* Pretty as a 
Picture’’—‘‘Cricket on the Hearth”—*‘Jean- 
nette’s Wooden Shoes ’’—*‘ Sweethearts”’ 
5503941 ady of the Slipper Selection 12 
(Herbert) Victor Herbert’s Orchestra 
‘ Opening, Act I—Entrance of Cinderella— 
! “Cat Dance’’—*‘Princess of Far Away”— 
PHOTO WHITe “Like a Real, Real Man’’—“‘A Little Girl 
Herbert at Home’’—“ Bagdad ”’ 
Attractive medleys from two of Mr. Herbert's newest and best operettas, 
given by Victor Herbert's Orchestra and directed by the composer himself. It 


seems hardly necessary to say more! 


Two Attractive Concert Pieces 


The Wedding of the Rose—/ntermezzo | 
(Léon Jessel) Conway’s Band 1 

Rendez-vous—/ntermezzo (The Trysting Place) | 
(Aletter-Komzak) Victor Concert Orch 


Jessel’s Wedding of the Rose, just published by Carl 
Fischer, is a characteristic intermezzo which has achieved 
immense popularity. It is a spirited, melodious composition 
in which the composer has succeeded admirably in blending 
excellent musicianship with popular demands. 

On the reverse side is a catchy little intermezzo by 
Aletter, which Karl Komzak has arranged quite effect- 
ively for concert orchestra, and which is published in 
America by Harms, Francis, Day and Hunter. 


Wei 


Conway 


Two Merry Whistling Specialties 
Dance of the Song Birds (Richmond) | 
17521{79" Cricket’s Serenade (Bendix) pho 
The two pretty little whistling numbers issued in 
February have bad quite a success, especially with the 
younger folks. Here are two new specialties in which 
ath Mr. Belmont trills and chirps in blithesome fashion 
Belmont while the orchestra plays the charming melodies. 


Two Attractive Neapolitan Trios 


Evening Chimes (Abendgléckchen) (Carl Heins, Op. 201) | 
17523; (Violin-Flute-Harp, with Bells) Neapolitan Trio ;10 
Woodland Echoes (A. P. Wyman, Op. 34) Neapolitan Trio} 
Two melodious little compositions which seem especially suited to the Victor's 
popular instrumental organization. In the “Evening Chimes” the sweet-toned 
orchestra bells are introduced with charming effect. 
A delightful pair of records for those who enjoy music of a quieter and more 
delicate kind than that which seems to be the fashion nowadays. 
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Play your records with Victor Needles 


VICTOR RECORDS FOR MARCH—1914 


Two New Accordion Records 
by Pietro Deiro 


Luna a (Paul Lincke) 
Accordion Pietro Deiro 
17531 Pietro’s Return—March £0 
(Pietro) Pietro Deiro 


The Pietro records have been among 
the most popular in the January and Feb- 
ruary lists, and the universal opinion was that 
no such accordion playing had ever been 
recorded before. 

Here are two lively numbers which are 
sure to make a hit. Frau Luna (literally 
“Mrs. Moon”), one of the first operettas of 

Pus. this popular composer, has been immensely 
Pietro and his Famous “Piano successful in Germany, having been per- 
Accordion” formed more than two thousand times in that 
country. This Luna Waltz is the waltz theme which runs through the piece, 
as is the fashion in the Viennese opera of the day. 
“ Pietro’s Return”’ is a fine march of Mr. Deiro’s own composition, and in it 
he does some unusually difficult feats of execution. 


Two Fine Standard Duets 


35357{1 Live and Love Thee (Campana) Baker-Wheeler| 
The Day is Done (Longfellow-Lohr) Baker-Wheeler J 


Two dignified and highly effective concert numbers by two famous composers, 
given by two of the Victor's most competent and popular singers. The first number is 
by Fabio Campana, an Italian writer, who, after producing many operas at Rome, 
Venice, Florence and Milan, settled in London, where he brought out two operas 
(‘‘Almira,”” 1860, for Piccolomini, and “Esmeralda,” 1870, for Patti), and wrote 
many ballads, some of which are still quite popular. 

The second number is Herman Léhr’s setting of a beautiful Longfellow poem : 


The day is done, and the darkness 
Falls from the wings of night 
As a feather is wafted downward 

From an eagle in his flight. 
* * Ps Ba * 


12 


Come, read to me some poem, 

Some simple and heartfelt lay ; 
That shall soothe this restless feeling, 
And banish the thoughts of day. 

* 


* * of * 


Then read from the treasur'd volume 
The poem of thy choice, 
And lend to the rhyme of the poet 
The beauty of thy voice. 
ny tt one ae me be riody Ned: music, 
' nd the cares that infest the day PHOTO WHITE 
ee ce Shall fold their tents like the Arabs, 
Baker And as silently steal away. Wheeler 


Both numbers are sung with the great clearness of diction always noticed in 
the records of these singers, and the blending of the voices is especially happy. 
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Victor Needles 5c per 100, 50c per 1000 
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Two Opera Airs in English 
Faust—‘‘All Hail Thou Dwelling Lowly’’ (Salve dimora) 
35354 (Act IIT) (Gounod) (Jn English) Charles W. Harrison 12 
~*) Elixir of Love—‘‘A Furtive Tear’’ (Una furtiva lagrima) 
(Donizetti) (Jn English) Charles W. Harrison 

Opera in English! The argument goes merrily on, the 
“‘pros’’ claiming that all opera given in America should be 
sung in English, while the “‘antis”’ retort that not only have 
we no good translations, but even if we had, no one in the 
audience could understand “ singers’ English ’’ ! 

In the meantime, the Victor is trying to decide the con- 
troversy by putting out records in various languages, by singers 
who are noted for their good diction. 

Here are two popular opera airs which Mr. Harrison 
has given in the clearest of English, the translations being the 
very best available. Both these texts will be found printed 
in the new Victor Book of the Opera, where will also be 
found a complete description of the scenes. Mr. Harrison 
has given fine renditions of these two lovely airs, which are 
now issued for the first time at a popular price. 


Records by Two Popular Victor Tenors 


Little Grey Home in the West 
17522 (Eardley-Wilmot-Léhr) Harrison 
There are Birds in the Valley 
(Housman-Lehmann) Reed Miller 


Mr. Harrison's ballad for March is Léhr’s popu- 


APEDA STUDIO 
Harrison 


10 


lar success, which has just been introduced into the 
“Marriage Market.” Its beautiful melody and 
appealing sentiment are well brought out in this 
singer's rendition. 
On the other side Mr. Miller gives the lovely 
tenor air from Liza Lehmann’s song cycle, “ The Miller 


Vicar of Wakefield.” 


Two Charming Trios by the 
Tollefsens 


Song Without Words (Romance 
sans paroles) (Van Goens, Op. 
17525; 12,No.1) Violin-’Cello-Pianoforte }10 
The Dream (Le Réve) (Thomé, 
Op. 55) Tollefsen Trio 
Two effective records by this sterling organi- 
zation, which is becoming a great favorite with 
our customers. The van Goens Romance is a 
dainty conception delightfully given by these ac- 
; complished players; while Thomé’s well-known 
GANGS STUDIO number is always enjoyable when well rendered, 
Tollefsen Trio as it has been here. 
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Always play Victor Records at a speed of 78 revolutions per minute 
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Educational Records 


1. Spring Song (Chopin) (From Edu. Mus. Course, Teachers’ 
Edition) 2. Spring’s Messenger (Schumann) (From 
“* Twenty Song Classics’’—C. C. Birchard & Co.) 3. Greeting 
(Mendelssohn) (From Edu. Mus. Course, Teachers’ Edition) 


Olive Kline 
2. The Rose (Franz) 3. The 


17532 10 


1. Morning Song (Grieg) 
Brooklet (Schubert) (From ‘‘Twenty Song Classics’’— 
C. C. Birchard & Co.) Olive Kline 


This is a group of little classics that every child should know. They are 
given in simple form and language so that they may be learned directly from the 
record. Miss Kline has sung them with beautiful tone and fine artistic effect. 

“The Spring Song” is known to us as the famous “Maiden’s Wish” by 
Chopin, and which is always so beautifully sung by his countrywoman, Madame 
Sembrich. ‘‘The Spring’s Messenger” gives a cheery little call of the cuckoo. 
“Greeting,” by Mendelssohn, is a little gem which children can easily sing. 

“* Morning Song,” by Grieg, his well-known ‘‘Guten Morgen, ’’ is so joyously 
full of the spirit of happy childhood that it proves infectious. ‘ The Rose,” by 
Franz, is a miniature of exquisite beauty. “The Brooklet” is the famous “ Wohin” 
of Schubert's, the second of the set of twenty songs inscribed to the ‘‘ Maid of the 
Mill.” The accompaniment gives a fine representation of the flowing of the 
brooklet and the song is one of the most pleasing of all Schubert's songs. 

Why should not children in home and school be inspired and their tastes for 
good music formed early by hearing and learning to sing such gems as these ? 


Pronouncing Table of Composers and Singers 





Berceuse (Behr’-seuz) 
Berlioz (Bair-lee-oh’) 
Boccherini (Bok-keh-ree’ 
Bohéme (Bow-ehm’) 
Bourget (Boor-zhay) 
Bru rookh) 
Cafe (Kah-fay’) 
Caruso (Kah-roo’-soh) 
Cavalleria Rusticana (Kah-vahl- 
en a pes iy 3 a) 
opin o-pang ‘asa 
Debussy (Deh-bu-see’ 
de Pachmann (deh Pahk’-man) 
de Tejada (day Teh-hah!-dah) 
Donizetti (Doh-nee-tzef’ -tee) 
Falkenstein (Fal-ken-stine) 
Faust (Fowst 
Flotow 
Gadski (Gahd’-skee) 
Gioconda (Joh-kon’-dah) 
uck (Gloo 
Godard (Go-dahr’) 
Gogorza (Goh-gort’ zah) 
olondrina 
(Goll-ohn-dree’ -nah) 
Grieg (Greeg) 


Gung’! (Goong’ -’!) 
ydropaten 
( High’ -droh-pah’ -ten) 
e Pastore 
Eel Reh Pas-toh-reh) 
Isle d’amour (/le Dah’ -moor’) 
Sa (Joss’ -lin) 
mennoi-Ostrow 
ahm-men-oi Os’ -trau) 
Kol Nidrei (Kohl Nee’ -dreh) 
Kubelik (Koo’ -beh-leek) 
pierre (Lah-peeair) 
Lavalle (Lah’-vah-lee) 
neavallo 
(Lav-ohn-kah-vahl -low) 
Liszt (Lis#) 
Lucia (Loo-chee’-ah) 
Machaquito 
(Maht-chah-kee’ toh) 
Martinelli (Mar-tin-el'’ -lih) 
Mascagni (Mas-kahn’ -nyee) 
assenet ass-’n-nay’ ) 
Mendelssohn (Men’-d’l-sohn) 
Meyerbeer ( Meyer’ baer) 
Mozart ( Moh’ -tsart) 
Otello (Oh-tel’-loh) 


Pagliacci (Pahl-yat’ -chec) 
erjura Danza 
(Per -joo-rah Dahn’ -zah) 
Pietro (Peay’-troh) 
Ponchielli ( Pohn-kee-ell -ee) 
Puccini (Poo-chee’-nee) 
Rendez-vous (Rohn’ -day-voo) 
Romanza Andaluza (Roh- 
mahrn’ -zah An-dah-loo’-zah) 
Rubinstein (Ru’-bin-stine) 
Ruffo (Ruff’-oh) 
Salve, dimora 
(Sahl’-veh dee-moh! -rah) 
Sarasate (Sar-ah-sal -tay ) 
Silesu (See-lay’=soo) 
Stradella _(Strah-del’-ah) 
hais (7 ah-ees’) 
ome (Toe-may 
Tollefsen ( Tolef’-sen) 
Una furtiva lagrima 
Oo’ -nah fur-tee’ -veh 
ahg’ -ree-n.ah) 
Wagner (Vahg’-ner) 
Waldteufel (Vahld’ -toi-fell) 
Walkure (Val-kueh’-reh) 





Wienawski ( Wce-nee-ows’ -kee) 





Victor Record Albums, 10-inch, $1.75; 12-inch, $2.00 





A New Victor Achievement 
The First Caruso-Ruffo Duet > 


Enrico Caruso, Tenor; Titta Ruffo, Baritone 
Twelve-inch—$4.00. Jn Italian 

89075 Otello—Si pel ciel (We Swear by 

Heaven and Earth) (Act Il, 
Scene V) Verdi 
Otello, opera in four acts. Text by Arrigo 
Boito after the drama of Shakespeare. Music by 
Giuseppe Verdi. First production February 5, 
1887, at La Scala, Milan. First London produc- 
tion May 18, 1889. First American production 
April 16, 1888, with Campanini as Otello. Some 
notable revivals occurred in 1894, with Tamagno 
and Maurel; in 1902, with Eames, Alvarez and 
Scotti; and in 1908, at the Manhattan, with Melba, 
Zenatello and Sammarco. The scene is laid at a 
seaport in Cyprus, end of the fifteenth century, and 
the characters comprise: Otello, a Moor, general in the Venetian army, tenor; Jago, 
his ensign, baritone; Cassio, his lieutenant, tenor; Roderigo, a Venetian gentleman, 
tenor; Lodovico, ambassador of the Venetian Republic, bass; Montano, predecessor of 
Otello in the government of Cyprus, bass ; a Herald, bass ; Desdemona, wife of Otello, 
soprano; Emilia, wife of Jago, mezzo-soprano; soldiers and sailors of the Republic ; 
Venetian ladies and gentlemen; Cypriot men, women and children; Greek, Bialionied 

and Albanian soldiers. 

After having given the world his splendid Aida, Verdi rested on his laurels and 
was silent for sixteen years; then, at the age of seventy-four, he suddenly astonished 
the world with his magnificent Otello, a masterly music-drama which alone would 
suffice to make him famous. 

The change from the Verdi of 1853 and JI Trovatore, to the Verdi of 1887 and 
Otello, is amazing. Each opera produced by 
him shows a steady advance, until something 
approximating perfection is reached in Otello, the 
writing of which was an astonishing feat for a 
man of nearly eighty years of age. 

This superb duet occurs in Act Il. Jago has 
succeeded in his plot to poison the mind of Otello, 
and the Moor at last believes his wife guilty. He 
asks Jago how best he can murder both Desde- 
mona and Cassio. The villain suggests that 
Desdemona be strangled in her bed, and says he 
will himself kill Cassio. In a highly dramatic 
duet they swear a solemn oath of vengeance. 

The rendition of this duet, one of the most 
striking numbers in Verdi's opera, is a wonderful 
one, and holds the listeners spellbound. The 
issue of this record by the great tenor and baritone 
is counted by the Victor as one of the notable — proro variscut a artico, MILAN 
achievements of the year. Ruffo 
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NEW RED SEAL RECORDS 


A Notable Engagement 
The Victor Secures Martinelli Exclusively 


This young artist has made a notable success at the 
Metropolitan, and has been pronounced one of the best 
Italian tenors ever heard in America. He is a native 
of the province of Venezia, and was born in Montag- 
nana. His father was a cabinet-maker in the village 
and had no means of giving his son a musical educa- 
tion, although the boy was passionately fond of music. 

He managed to learn the clarinet and finally joined the 
regimental band, where the director discovered that the 

young player had a remarkable voice. When his time 

of service was completed he went to Milan, where he 

soon found friends who sent him to Professor Mando- 

lini. This teacher trained the young man’s naturally 

beautiful voice, and he soon made his début at the 

Dal Verme as Ernani. Here he was heard by Puccini 

and Toscanini, who engaged him for The Girl of the L 
Golden West at Rome. A Covent Garden engage- © ™'suxin 
ment followed, where the critics discovered they had Martinelli 
secured a tenor of the very first class. 

As America eventually gets the best in every line, Martinelli naturally came to the 
Metropolitan; and the Victor, which also invariably acquires the best singers for Victor 
audiences, promptly secured the exclusive services of the young tenor. 

The first two records, which are now presented, will easily prove what a fine artist 
American audiences have gained. 

Giovanni Martinelli, Tenor 
Ten-inch—$1.00. Jn Italian 
64393 Tosca—E lucevan le stelle (The Stars Were Shining) Act III Puccini 
The E lucevan le stelle is the beautiful soliloquy of Mario in prison, Act III. 
The condemned man has been granted permission to send a note of farewell to his 
beloved Tosca, and begins to write. Engrossed by memories of the past, he ceases 
writing and sings passionately of his loved one, whom he is never to behold again. 
In the réle of the unhappy artist, Mario Cavarodossi, Martinelli is at his best, 
singing the dramatic Puccini music with intelligence and great beauty of tone. 
Twelve-inch—$1.50. Jn Italian 
74381 La Bohéme—Racconto di Rodolfo (Rudolph’s Narrative) Puccini 
The opening scene shows a garret in the Quartier Latin, where the Bohemians 
are without money or provisions, yet happy. Marcel is at work on a painting, 
‘Passage of the Red Sea,” and remarks that the passage of this supposedly torrid 
sea seems a very cold affair! All go out except Rudolph, and shortly ecward 
Mimi, a young girl who lives on the floor above, enters. She has come to ask her 
neighbor for a light for her candle, which has gone out. They enter into conversation, 
and when Mimi artlessly asks Rudolph what his occupation is, he sings the lovely air 
usually termed the “ Narrative.” The tenderness of the opening—‘“‘ Your hand is 
cold"; the modest avowal, “1 am a poet”; and the beauty of the love motive, make 
this one of the most beloved of operatic airs. 
aici sings the number beautifully, with much richness of voice and warmth 
of style. 
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NEW RED SEAL RECORDS 


Two New Ruffo Solos 
Ten-inch—$2.00. Jn Italian 


87137 Thais—Aime fanciullo ancora (‘‘Whilst Yet a Simple Youth’’) Massenet 


Thais, opera in three acts. Libretto by Louis Gallet, based on the novel of 
Anatole France; music by Jules Massenet. First production at the Opéra Comique, 
Paris, 1894. First American production 
November 25, 1908, at the Manhattan 
Opera House, New York. 

Thais the Egyptian, a woman of won- 
derful beauty and a courtesan, who was 
converted by Pafnucio and led by him 
into the righteous path, is the subject of 
this lyric opera. The librettist has given 
Pafnucio the name of Athanael, who 
is a young and handsome monk living with 
an assemblage of holy men, called Ceno- 
bites, in the desert of Thebes. 

The first scene shows the camp of the 
Cenobites near the Nile. At the opening se 
of the opera Athanael has just returned From THE vicToR BOOK OF THE OPERA 
from Alexandria, haunted by the story of Tis Convexticn of Thais 
the famous courtesan, Thais, whom he 
feels it his duty to save. Against the advice of the head Cenobite, Palemon, he 
calls his brother monks together and announces his intention of returning to Alex- 
andria to convert the courtesan to the higher life. 

Mr. Ruffo gives a noble rendition of this great air of Athanael, and the record 
is a notable addition to the Victor's Thais series. 


Twelve-inch—$3.00. Jn Italian 
88366 Dinorah—Sei vendicata assai (Thou’rt Avenged, Dear Love!) Meyerbeer 


The action of Meyerbeer’s opera occurs in Brittany. Dinorah, a maiden of the 
village of Ploérmel, is about to be wedded to Hoél, a goat-herd, when a storm 
destroys the house of the bride’s father. Hoél resolves to rebuild it, and goes to 
seek treasure in a haunted region, while Dinorah, thinking herself deserted, loses her 
reason, and wanders through the country with her pet goat, seeking the absent Hoél. 

The air which Ruffo has sung for the Victor is perhaps the most beautiful in 
the opera. It occurs in Acct Ill, after the rescue of Dinorah by Hoél when the 
bridge, on which she was crossing a ravine, gives away. He plunges into the torrent 
and soon reappears, bearing the form of Dinorah, who is still senseless. Thinking 
her dead, he bitterly reproaches himself in the great air, Sei vendicata. 

HOEL (mournfully) : 

*T was on this self-same spot—a year ago (He anxiously watches Dinorah, who shows signs 

hen from the tempest an asylum my Dinorah of life.) 

sought : Great Heaven! my pray’r hath risen unto thee! 
Within these arms I pressed her; and now ! Yes! she breathes again: her eyes she opens ! 
Dead! Ah! Heaven, I'll not believe it yet! But why thus fixedly they gaze upon me? 
Thou art avenged, dear love ! Oh, Heaven, I had forgotten 

k up again, thy pardon | implore! That grief of reason had bereft her ! 

Dinorah now opens her eyes and recognizes Hoél, her reason having been 
restored by the shock. The reunited lovers go to the village, are greeted by their 
friends, and the curtain falls on preparations for the wedding. 
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NE\7 RED SEAL RECORDS 


Two New Gluck Records 


The Soprano Returns from Europe 
‘A in Splendid Voice 


Alma Gluck, Soprano 
Ten-inch—$1.00. Jn English 


64392 The Swallows 
Bingham-Cowen 


Twelve-inch—$1.50. In French 


74369 Berceuse (Lullaby from 
Jocelyn) Godard 


Mme. Gluck, who has been coach- 
ing with Mme. Sembrich at her Swiss 
villa (and also having a good time, judg- 
ing from the photographs!), returned to 
America early in December after some 
most successful London appearances. 
Her New York recital occurred on 
January 6th, and she then came to the 
Victor Laboratory to show her Victor 
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MUSICAL AMERICA 


Mme. Sembrich and Alma Gluck in 
Switzerland 
admirers how much her voice has improved 
during the summer. Two beautiful records 
resulted from this engagement, and they speak 
for themselves. 

Miss Gluck’s rendition cf Cowen’s lovely 
song is an exquisite piece of singing. The 
quick passage with which it opens makes a 
brilliant beginning, and the shading of the 
chief phrases is beautifully done, notably on 
the ornamental phrase to the words, “‘ Spring 
is coming.” Miss Gluck lavishes on this song 
some of her most beautiful notes, and it 
is undoubtedly one of the most delicate and 
finished performances of “The Swallows” 
ever given. 

The popular Berceuse, which possesses 
great melodic beauty and charm, is really an 
Intermezzo, having no vital connection with 
the main plot of the opera, a short work by 
Benjamin Godard (1849-1895), first produced 

eee eeeeeeee, §=oat the Théatre de la Monnaie, Brussels, Feb- 
MUSICAL AMERICA ruary 25, 1888. Miss Gluck gives a delightful 
A brave prima donna! rendition of this lovely and appealing “‘lullaby.”* 
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NEW RED SEAL RECORDS 


= 


De Pachmann Plays a Chopin Nocturne 
Twelve-inch—$1.50 
74313 Nocturne—G Major (Twelfth Nocturne, Opus 37, No. 2) Chopin 


The date of the composition of this favorite Op. 37, often called the “Twelfth,” 
is usually assigned to 1838, and probably was inspired by the calm, warm voyage to 
the Balearic Islands, where Chopin spent part of this year with George Sand. 

Miss d’Esterre-Keeling says: ‘‘ Any one who plays the G Major Nocturne after 
reading Mme. Sand’s diary of this voyage, will be struck with the singular likeness 
which the music bears to her description of the scene. The swaying of the double 
notes over the undulating bass accompaniment, suggests the gliding motion of the vessel, 
while the richness of the harmonies carries out the idea of the brilliancy of the water 
scintillating with phosphorescent lights. Then comes the vague song of the steersman, 
which Mme. Sand mentions. It is rather a reverie than a song, and Karasowski 
says, ‘It is the most beautiful melody Chopin ever wrote, to which one can never 
listen without a sense of the deepest emotion and happiness.’ ” 

M. de Pachmann plays this favorite ‘“ Noc- 
turne ”’ in his usual flawless style, giving this lovely 
melody a most sympathetic reading. 


De Gogorza Sings La Paloma 
Twelve-inch, $1.50. In Spanish 
74379 La Paloma (The Dove) Yradier 


A popular Spanish song, with a fascinating 

rhythm and melody of simple beauty. Mr. de 

Gogorza sings it delightfully, in the purest of Spanish. 

de Gogorza The translation given is an old and very quaint one. 


The day that I left my home for the tolling sea ; Nina, if I should die and o'er ocean's foam 
‘or me 


I said, mother, dear, O pray to thy God Softly a white dove on a fair eve should come, 
And ere we set sail I went a fond leave to take Open thy lattice, dearest, for it will 
Of Nina, who wept as if her heart would break. My faithful soul that loving comes back to thee. 


McCormack Sings a Favorite Hymn 
John McCormack, Tenor 
Ten-inch—$1.00. Jn English 
64345 Nearer My God to Thee Adams-Lowell Mason 


““Why do you not ask John McCormack to sing some of the favorite hymns >” 
Several of the twenty million or so admirers of the tenor have asked this question 
of the Victor, and the request being passed on to Mr. McCormack he has responded 
with a rendition of the 5 ir which has attained the highest eminence’ of loving 
popularity in America, ‘“‘ Nearer My God to Thee.” This singer, who seems to do 
all things well, gives the good old hymn with reverence and lovely expression, and 
it is likely that other sacred numbers will soon be demanded. 

The words of this hymn were written by Sarah Flower, and they were first sung 
by Miss Flower and her sister in the South Place Chapel, Finsbury, where Robert 
Browning's family attended service. It is said that the young girl, in attempting to 
advise the youthful Robert concerning his atheistic tendencies, became involved herself 
in doubts, and the writing of ‘‘ Nearer My God to Thee” was the direct result of 
these arguments. 
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LAST MONTH’S RECORDS 


The February Popular Songs 
Fourteen Up-to-the-Minute Numbers 


A splendid list which, as usual, gave Victor customers the cream of the month's 
popular song issues. Victor recording, Victor singers and the careful selections which 
are made have given the popular song section of the Victor Supplement a tremendous 
vogue, and it is to the Victor that the public looks for the very latest songs perfectly 
recorded, 


You Need a Rag (Esrom-Morse) , American Quartet, 
1 7501{Down in Monkeyville (Clarke-Leslie-Morse) j 
I My Way in‘ Mandaley  (BrycmFlecher) ” Goel tien in 
’m on My Way to Mandalay ryan-Fischer akland-Campbell-Burr | 
17503{ 7, 0P. Days (Charles L. Johnson) Will Oakland {19 
F By the Old Wishing Well (Walsh-Sherman) Albert Campbell-Henry Burr 
175042 Just You and Iand the Moon (From “Follies of 1913”) (Buck-Stamper) fio 
Lillian Davis 
Take Me Back (Irving Berlin) Henry Burr 
17507} You Did (You Know You Did) (Gilbert-Muir) 1 
Albert Campbell-Henry Burr 
At That Bully Woolly Wild West Show (Leslie-Clarke-Abrahams) 
17514 Peerless Quartet 
The Pussy Cat Rag (Daly-Allen) Peerless Quartet with Ada Jones 
Sit Down (You’re Rocking the Boat) (Jerome-Clarke-Schwartz) 
17516 Billy Murray 
Your Mother’s Gone Away to Join the Army (Gray-Walker) 
Billy Murray 
Flow Along, River Tennessee (To the Home of the Girl I Love) 
7517 (Bryan-Gumble-Wells) Albert Campbell-Henry Burr 
" I’m Afraid I’m Beginning to Love You (Goodwin-Brown) ~ 
Helen Clark-Billy Muray 


An Attractive Combination of Favorite — 
Concert Pieces ar 
Hearts and Flowers—Z/ntermezzo , me! 
35344) _ (Tobani) Victor Concert Orchestra 12 
Glow-Worm—Idyl (Paul Lincke}ou2. 337) (anr 
(with Vocal Chorus) Arthur Pryor’s Band}. 
Here is a most attractive combination, consisting of new 
records of “* Hearts and Flowers” by the Concert Orchestra, 
and the favorite “Glow-Worm,” now made. with a vocal 
chorus in the pretty refrain. 


Splendid records of two of the Victor’s most popular. 
instrumental selections. 





g vere 
Two Medleys of Old Time Airs 


Uncle Tom’s Cabin (Lampe) A Dream Picture of the Old South 
17493 Conway’s Band 10 
Folks Up Willow Creek—March (Carlton) Medley March of 
Old Time Tunes ; . Conway’s Band 
The first of these numbers is J. Bodewalt Lampe’s. famous ‘dream picture,” 
which fancies the old slave asleep before his cabin fire, dreaming of ‘the songs. and 
dances of his younger days. ‘Old Black Joe,”” “‘ Kentucky Home,” “ Swanee 
River,” “Ole Virginny” and “Dixie” are all represented. 
The second number is a lively medley introducing some old-timers, such as 
“Turkey in de Straw,” “Mocking Bird,” “Old Folks at Home,” “ Dixie,” 
“‘Massa’s in de Cold, Cold Ground,” etc. 
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Victor Record Albums, 10-inch, $1.75; 12-inch, $2.00 


LAST MONTH’S RECORDS 


The Victor Gives a Famous “Double Bill’ 


Gems from “Cavalleria Rusticana” Victor Opera Co. 


Chorus, ‘‘ Blossoms of Oranges’’—Solo, “‘Alfio’s Song’’—Solo, Lola's 
Ditty, “* vy. King of Roses’’—Solo, “*Santuzza’s Aria” —Solo and 


35343. Chorus, ** Drinking Song’*—Chorus, “* Easter Anthem 
" from “ Pagliacci” (Leoncavallo) Victor Opera | 


Bell Chorus, “‘Ding Dong’’—Solo, “* This Evening at Seven"’—Solo, 
**Ye Birds Without Number’’— Solo, “*Pagliaccio’s Lament"’ (Vesti 
la giubba)—Duet, ‘‘Just Look, My Love’’—Cho., ‘See, They Come” 

The Victor Company takes pleasure in presenting to an opera-loving public a 
double-faced record containing two of its most popular ‘‘Gems'’—that greatest 
and most-liked of one-act operas, Cavalleria Rusticana, and Leoncavallo’s 
almost equally esteemed, melodious and highly dramatic Pagliacci ; and the record 
is of especial interest because of the fact that these operas, constituting a highly 
popular so-called “ double bill,” are now almost invariably presented on the same 
evening. 

The Victor's unsurpassable aggregation of opera and concert singers has given 
these splendid medleys in a manner which must elicit the highest praise from every 
hearer. It is one of the most interesting and attractive combinations yet issued. 


Two Favorite Gospel Hymns 


Happy Day (Doddridge-Rimbault) Trinity Chair}10 
The Precious Name (Baxter-Doane) Trinity Choir 


17499 


The Victor's already large collection of gospel hymns is further increased 
this month by two favorite numbers, which are sung in the admirable manner 
characteristic of this fine organization. 


Two Popular Mexican Melodies 


LaGolondrina (The Swallow) (Serradell) Victor Military Band 
17515; Perjura Danza—Mexican Dance (Fickle Maiden) (Miguel 10 
Lerdo de Tejada) Victor Military Band 


Two favorite Mexican numbers which will be found quite attractive. 

‘La Golondrina” or “The Swallow’”’ is sometimes called the “Mexican Home, 
Sweet Home,” while the “Perjura” is a popular “danza” of our Mexican neighbors. 

Two fine examples of the charming music of Mexico. 


Another Duet by Murphy and Werrenrath 
Purple Label, Ten-inch—75c. Jn Italian 


60108 La Bohéme—A)A, Mimi, tu piu (Mimi, False One) Act IV Puccini 


Act IV shows the same garret in which the events of Act I took place. 
Bereft of their sweethearts, the young men are living sad and lonely lives, each 
trying to conceal from the other that he is secretly pining for the absent one. 

In the opening scene, Marcel stands in front of his easel pretending to paint, 
but his thoughts are with Musetta far away ; while Rudolph, apparently wnting, 
is really furtively gazing at Mimi’s little pink bonnet, which she had left behind. 
Mr. Murphy and Mr. Werrenrath, whose Forza del Destino duet was one of 
the features of the January list, give an admirable rendition of this effective duet. 
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Try the Victor Fibre Needles 


__ LAST MONTH’S RECORDS 


Purple Road 


“Gems” from Four New York Musical Successes 


Gems from “ The Little Cafe” Victor Light Opera Co 
Chorus, ‘ * This Gay Paree’’—Solo, “ Thy, Mouth is a Rose’ "—Solo 
and Chorus, “ You Little Cafe, Good ay’ —Solo an orus. ‘‘ Just 
Because It's You "’—Solo and Chorus, *’ Serve the Caviar’’—Finale, 
35349. ““Thy Mouth is a Rose’’ (McLellan-Caryll) : 
Gems from “ The Purple Road” Victor Light Opera Co 
Chorus “To Claim Our Pretty Brides"’—Solo, ** Mysterious Kiss’’— 
o. ‘Dipl lomacy"’—Duet, “* Feed Me With Love’ *—Chorus, “ Pretty 
Little Chi-Chis’ *"—Finale, ‘‘Mysterious Kiss’’ (De Gresac-Duncan- 
ese Mar orl 
Gems from “When Dreams Come True” Victor Light Opera Co 
Chorus, “ Giddy-Ap’ ‘—Solo, ‘‘Dear World ’’°—Duet, ‘Who’ s the 
Little Girl’ ‘—Solo, “When Dreams Come True’—Duet, “ Y-O.-U, 
35336 Dear ""—Finale, * ‘America ”’ (Bartholomae-Hein) 


Gems from “The Madcap Duchess” Victor Light Opera Co 
Chorus, “‘Hunting’’—Solo, “‘Love is a Story That’s Old’’—Male 
Chorus, ““Tweedle-Dum and Tweedle-Dee’’—Solo and Chorus, 
““Wingéd Love’’—Finale, ** Love is a Story’ (Stevens-Herbert) 


To the Victor's splendid series of operatic ‘*Gems’’ was added last month 
four new renditions, representing the cream of the season's musical plays. 

These comprise Little Cafe, the new musical comedy by McLellan and 
Caryll, the writers of ‘Pink Lady” and ‘Oh, Oh, Delphine,” and which is 
crowding the New Amsterdam Theatre nightly ; the melodious Napoleonic 
operetta, The Purple Road, by the composer of “Spring Maid”; Philip 
Bartholomae’s lively comedy, to which Sylvio Hein has set some most delightful 
music; and finally, one of the best operas Victor Herbert has written, the dainty 
and charming Madcap Duchess, in which Ann Swinburne is making the greatest 
success of her career. 

In the selection of the numbers for this splendid set of “‘gems ” Mr. Rogers 
seems to have displayed even more than his usual skill, and the result is four of 
the most attractive medleys of the series, which have been magnificently given by 
the Victor's unapproachable organization of singers. 


Two Songs with Bird Effects 


1748 Onan Afternoon in June (Fulton) Helen Clark-Joe Be 10 
The Nightingale (Fulton) Byron G. Harlan-Joe Belmont 
The merry whistling specialties of Mr. Belmont have always been very popular 
with Victor audiences, and these two new records, in which the genial “ Joe"’ is 
era by Miss Clark and Mr. Harlan, are certain to please a large number of 
earers 





Victor Fibre Needles, 50c per 100 


LAST MONTH’S RECORDS 


Two Popular Herbert Records Now in Double-Face 
Dance of the Hours (From ‘‘ La Gioconda’’) (Ponchielli) 
55044 Victor Herbert’s Orchestra 12 
Kamennoi-Ostrow (Réve Angélique) (Rubinstein) 
(Op. 10, No. 22) Victor Herbert’s Orchestra 
The well-known ballet of “Dance of the Hours” 
occurs in the second scene of Act Ill. The music is fas- 
cinating in the extreme, and the ballet is one of the most 
popular parts of the opera. 
tr. Herbert has given us one of the most popular 
dances from this famous ballet, and it is charmingly played 
under this conductor's direction. 
The Op. 10 of Rubinstein is from his ‘“‘Kamennoi- 
Ostrow—Album of Twenty-four Portraits,” a series of 
tone sketches that were suggested to the composer during 
his stay at Kamennoi-Ostrow, a famous summer resort on "9"? *#'! 
the river Neva. The most famous of these numbers is No. Herbert 
22, bearing the individual title ‘‘Réve Angélique. ’’ 


Four Splendid Records by Pietro Deiro 
International Rag (Irving Berlin) Accordion Pietro Deiro 
17506) Sailing Down Chesapeake Bay—Medley Accordion Pietro Deiro$10 
“Sailing Down Chesapeake Bay”—‘‘On a Good Old Sleigh Ride’’ 
35345 {Bridal Rose Overture (Lavallée) Accordion Pietro Deiro| 15 
\Stradella Overture (Flotow) Accordion Pietro Deiroj 
To say that the January Pietro records made a “‘hit” is putting it but mildly, 
and that much-abused word “furore” might even be used. That this young 
player is the best ever heard in America was the universal opinion of customers 
who heard the two fine numbers issued in January. 
For February two new doubles were announced—two more popular selec- 
tions and two fine overtures. 
cy of always giving Victor customers the best, Pietro, 
being the greatest accordionist in the world, has been 
engaged to make Victor records exclusively. 


Two Songs of West Point 


Benny Havens, Oh! American Qt 
17500{ hen”: Blue American Quarter 10 
Two of the most famous of the songs of West 
Point Military Academy. The American singers 
have given these lively numbers with much spirit. 


Two Popular Sentimental Ballads 
Isle d’amour (Carrol-Edwards) (Introduced in 
17509) , _ Follies of 1913’’) Olive Kline 10 
A Little Love, a Little Kiss (Un peu d’amour) (Leo Silésu) 
Charles W. Harrison 
Two current song successes of the better class are here happily combined. 
“Isle d'amour” was one of the hits of the “‘ Follies” and is being sung everywhere, 
while the favorite “A Little Love” is now issued for the first time in double-face. 
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Play your records with Victor Needles 


LAST MONTH’S RECORDS 


Two Musical Comedy Successes 


Just Because It’s You (McLellan-Caryll) 
(From ‘‘ The Little Cafe’’) Elsie Baker 
You and Only You (Herve-Briquet-Philipp) 10 
(From ‘‘Adele’’) Elsie Baker-Frederick Wheeler 
The big hit of ‘Little Cafe,"” part of which is to be found in the gems from 
“Little Cafe,” is given here in its entirety by Miss Baker, and is doubled with a 
charming duet which was sung in “Adele” at the opening in New York. 


Two English Favorites by Harrison 


17 agai alice Where Art Thou (Ascher) Charles W. Harrison|, 9 
Come Into the Garden, Maud (Tennyson-Balfe) Harrison{ 
Two favorite English ballads, issued in happy combination, and clearly and 

sweetly sung by this fine tenor. 

“Alice” was written by the late Jacob Ascher, a Hollander, who was for 
many years court pianist to the Empress Eugénie. Of his numerous compositions 
only one or two are remembered. 

“Come Into the Garden, Maud,” one of Balfe’s best songs, was written es- 
pecially for the late Sims Reeves. 
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The February Dance Records 
New and Spirited Numbers, Perfect in Time, Volume and Tone 


The demand for Victor records for dancing amounts to a genuine craze, and 
nothing like it has been seen in Victor history. Everywhere it is admitted that Victor 
records are perfection for this purpose. Much of the music written for these dances, 
with its complicated rhythm, is entirely too difficult for the average home pianist, and 
besides, the band makes a much more pleasing accompaniment for dancing. 

The Victor has established a tremendous lead in its issue of dance records, all 
other productions of the kind being hopelessly distanced. 


On the Honeymoon Express—One-Step or Turkey Trot 
Victor Military Band 
17489 "Honeymoon Express” —‘And Johnny Goes Too’”’—*‘Honeymoon 
Express”’ 


The Junk Man Rag—One-Step or Two-Step (Roberts) 
Victor Military Band 
Isle d’amour—Waltz Hesitation (Edwards) Victor Mil. Band 
35346) The Flower Garden Ball—Turkey Trot Victor Military Band\;2 


“Flower Garden Ball’’—‘‘Where the Red, Red Roses Grow’’— 
**She Loves Me So’’—*‘ Flower Garden Ball’”’ 


fHydropaten Waltz (Gung’l) (mith Bells) Conway’s Band 12 
\Espana—Waltz Hesitation (Waldteufel) Victor Military Band 


He’d Have to Get Under—Get Out and Get Under—One- 


10 


35347 


Step or Turkey Trot Victor Military Band 

35348) There’s a Girl in the Heart of Maryland—Medley Two- 
Step or Turkey Trot Victor Military Band 

‘‘There’s a Girl in the Heart of Maryland’—“‘It Takes a Little 

Rain with the Sunshine” —“Somebody Else is Crazy Bout Me” 
Stomp Dance— Turkey Trot (C. I. Stewart) Victor Military B 
17508) San-Fran-Pan-American—Two-Step (Joel P. Corin) 10 
Victor Military Band 


12 
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Victor Needles 5c per 100, 50c per 1000 


LAST MONTH’S RECORDS 


The F Saeed Educational Records 


We present the first of a 
series of readings of Field, Riley, 
Stevens and other relies: who 
are loved and read by children 
everywhere, given by Miss Cora 
Mel Patten, Chairman of the 
Junior Dramatic League, of 
Chicago. 

Miss Patten gives a charm- 
ingly naive rendition of these de- 
lightful Field poems. 

he Drum— 
Recitation 
(Eugene Field) 
Cora Mel Patten 
The Duel— Reci- 10 
tation (From 
*‘Love Songs of 
Childhood’ ’) 
(Eugene Field) 
Cora Mel Patten 


“The Drum” with its realistic drum effects, is sure to delight every child that 
hears it, and “ The Duel”’ is so full of hidden plays on words as to make it 
one of the most charming of the Field Songs of Childhood. 

Jest ’Fore Christmas (Eugene Field) Cora Mel Patten 
25950{The Doll’s Wooing (2) The Sugar Plum Tree 12 
(Eugene Field) Cora Mel Patten 
Three little numbers which are quite delightful and probably more enjoyable 
than they would have been if publish.d before Santa Claus’ visit. 
The Cuck-Coo Clock 2. Slumber Song (From ‘‘Seven 
17513 Little Songs’’) (Pfirshing-Schaefer) Elizabeth Wheeler 10 
The Secret (2) Old Chanticleer (3) The Hungry 
Windmill (‘‘Dutch Ditties’’?) (Terhune) Elizabeth Wheeler 
his group of children’s songs will be found to be of just as much charm for 
the home circle where there are children, as they are useful for the school. 
Ma’s Little Pigs (2) Our Little Girls (Elizabeth Burchenal) 
17510 Victor Military Band 10 
Fryksdalspolska (Old Swedish) (From ‘‘Folk Dance 
Music’’) (Burchenal-Crampton) Victor Military Band 

Two more of the simple little ring dances or singing games, especially suitable 
for small children, and one of the finest of all the Swedish folk dances, considered 
one of the most difficult on account of various figures. 

rekarlspolska— Three Men’s Polka (From ‘‘Dances of the 
17511 People’’) (Elizabeth Burchenal) Victor Military Band 10 
Rigs O’Marolow—Stick Dance (From ‘‘Morris Dance Tunes’’) 
(Sharp-Macilwaine) Victor Military Band 

One of the Swedish folk dances danced by the “Friends of Swedish folk 
dancing” in Sweden and one of the old Morris Dances being revived and brought 
forward both in England and America. 
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File your records in Victor Record Albums 


THE FERRUARY RED SEAL RECORDS 


The First of Caruso’s 1914 Records 


Enrico Caruso, Tenor 
Twelve-inch—$3.00. Jn Italian 


88458 Cavalleria Rusticana—Addio alla madre 
( Turiddu’s Farewell to His Mother) Mascagni 


Mr. Caruso arrived in America for his eleventh 
season in splendid voice, and has been meeting with his 
usual success at the Metropolitan. His first Victor 
record for the season of 1914 was the effective farewell of 
Turiddu, from the last part of Cavalleria. Turiddu, 
having agreed to fight a duel with Alfo, calls his 
mother from the cottage, and asks for her blessing, 
bidding her, if he does not return, to be a mother to 
Santuzza. 
Caruso sings this touching farewell with a beauty 
of tone which no intensity of dramatic expression can 
affect, and displays both the power and the tenderness 
of his voice as he portrays the unhappy Turiddu Caruso as Turiddu 
begging for his mother’s blessing before departing for the fatal encounter. 


A Walkiire Number by Gadski 
Johanna Gadski, Soprano 
Ten-inch—$2.00. Jn German 

87167 Die Walkiire—Dau bist der Lenz (Thou 
Art the Spring) (Act I) Wagner 


' This exquisite number is sung in Act I, after the 
Liebeslied. The hut of Hunding, which has been in 
semi-darkness, is suddenly illumined by the blowing open of 
the great door at the back, and without can be seen the 
beauty of the spring night after the storm. The full moon 
shines in upon them, so that Sieglinde and Siegmund see 
each other clearly for the first time. Siegmund, in ecstasy, 
thapsodizes Spring and Love : 


Win - ter stir-me wi-chen dem Won-ne-mond, in mil - dem Lich-te leuchtet der Lenz. 
Winter storms have waned ‘fore the month of May, In gen-tle radiance smileth the Spring 
He takes her hand, seats her beside him on the rough bench, and sings his 
beautiful love song, which conz_udes : 
SIEGMUND: 
idee meet now the youthful pair ; I counted strange and unknown 
nited are Love and Spring! Each and all that came near. 
SIEGLINDE (pushing back the locks from his brow But thee, now, I theroughly knew; 
and gazing at him in wonder): When these eyes feel on thee 
Thou art the Spring, Wert thou mine own one. 
For thee have | sighed What my heart! ong had held, 
*Neath the frost-fettered winter's frown. What was hid, clear as the day 
Tow’'rd thee leapt my heart with Heavenly thrill, Dawned on my eyes, 
When thy radiant glance on me rested. The dulcet refrain fell on my ear, 
Foreign seemed all till now, When in winter’s frosty wildness 


Friendless I and forsaken ; A friend first awaited me. 





THE FEBRUARY RED SEAL RECORDS 


A Melba-Kubelik Rendition of a Lovely Mozart Air 
Nellie Melba, Soprano—Jan Kubelik, Violinist 
Twelve-inch—$4.00. Jn Italian. (Pianoforte by Lapierre) 


89074 Il Ré Pastore—L’ ameré saré costante (Aminta’s Air, ‘‘I Will 
Love Her,’’ from ‘‘ The Shepherd King’’) Mozart 


Il Ré Pastore is a dra- 
matic cantata in two acts; 
text by Metastasio; music 
by Mozart. First produc- 
tion at Salzburg, April 23, 
1775. 
This aria of Aminta, one 
of the best numbers in 
Mozart ’s work, was a favor- 
ite with Jenny Lind. The 
air, with its simple melody, ore 
Melba has all the charm which one ’ Kubelik 
associates with Mozart's 
writings, and Mme. Melba’s voice is heard here with wonderful clearness and beauty 
of tone; while in the violin obbligato the individual tone of Kubelik is at once 
recognized, 


@ISTED, LONDON 


Melba Sings Bourget and Debussy Numbers 
Nellie Melba, Soprano 
Twelve-inch—$3.00 In French 

88456 1. Romance (Pianoforte by Gabriel Lapierre) Bourget 
2. Mandoline Debussy 
Two delightful short numbers by French composers have been given on one disc 
by Mme. Melba, and they are indeed beautifully sung, the diva’s rendition showing 
that the warmth and loveliness of her voice and its flawless smoothness are absolutely 


unimpaired. 
A Burns Ballad by Melba 
Nellie Melba, Soprano 
Twelve-inch—$3.00. Jn English. Pianoforte by Gabriel Lapierre 
88455 John Anderson, My Jo Robert Burns 


The words were written by Burns in 1789 and adapted to this very old tune. 
Tradition says that the original John Anderson was a piper in Kelso. 

Although four verses are usually published with the music, only the first two are 
by Burns. The other verses, credited to William Reed, cannot compare with those 
of the poet, which are beautiful and touching. The two Burns verses which Mme. 
Melba has used are given below just as she sings them, and it will be seen that she has 
made some slight changes, as well as giving a revised version of the’old melody. 


John Anderson, my jo, John, John Anderson, my jo, John, 
en we were first acquent, We clamb the hill togither, 
Your locks were like the raven, And many a cantie day, John, 
Your bonnie brow was brent; We've had wi’ one anither; 
But now you're growing old, John, Now we maun totter down, John, 
Your locks are like the snow ; But hand in hand we'll go, 
Yet blessings on your frosty brow, And sleep togither at the foot, 
John Anderson, my jo. John Anderson, my jo. 





THE FEBRUARY RED SEAL RECORDS 


Two New Kubelik Records 
Jan Kubelik, Violinist 
Twelve-inch—$1.50 each 
74367 Romanza Andaluza (Spanish Dance, No. 3) (Op. 22) 
(Pianoforte by George Falkenstein) Sarasate 
74370 Finale from Second Concerto (Op. 22) 
(Pianoforte by Gabriel Lapierre) Wieniawski 


Two highly interesting numbers were contributed by Kubelik to the Victor 
February list. The first is the lovely Romanza Andaluza of Sarasate, with its rich- 
ness of melody; and the second the finale from that master work of the Polish 
virtuoso—his Concerto in D Minor. 

Kubelik’s rendering reflects the poetic charm of the Romanza, his chord playing 
being especially impressive; while the beauties of the Wieniawski Finale are admi- 
rably brought out. 


Whitehill Sings Homer’s “ Uncle 
Rome” 
Clarence Whitehill, Baritone 
Ten-inch—$1.00. Jn English 


64388 Uncle Rome (7he Old Boatman) 
Weeden-Homer 


Howard Weeden’s Bandanna Ballads are 
quite the best numbers of their kind which have 
appeared in many years, and Mr. Homer's masterly 
settings greatly enhance the effectiveness of these 


PHOTO MATZENE Whitehill 


of the ballads, and is admirably sung by Mr. Whitehill. 
A portion of the text is given here by permission of the publishers, G. Schirmer : 
I changed my name when I got free De way he used to call his boat 
To “ Mister,’” like de res’, cross de river: ‘* Rome! 
But now dat I am going Home, You damn’ ol’ nigger, come an” bring 
I like de ol’ name bes’. Dat boat, an” row me home !.”’ 


“Uncle Rome” is, of course, the favorite one 


He's passed Heav'n's River now, an’ soon 
He'll call across its foam : 

“*You Rome, you damn’ ol’ nigger, loose 
Your boat, an’ come on Home! °” 


Hamlin Sings the Popular “Love’s Sorrow” 
George Hamlin, Tenor 


Twelve-inch—$1.50. In English 
74378 Love’s Sorrow Harry Rowe Shelley 


Harry Rowe Shelley, the organist and composer, was born in New Haven in 
1858 and studied at Yale with Dr. Stoeckel and afterward with Dudley Buck and 
Dvoiak. He is one of the foremost organists of America and his compositions, which 
are numerous, include anthems, cantatas, organ pieces and two symphonies, besides 
many songs. 

For his February offering Mr. Hamlin has given the most popular song which 
this well-known composer has written, and one of the most effective ballads in its class. 





THE FEBRUARY RED SEAL RECORDS 


Reh Tae 


Two Records by Maud Powell 
Twelve-inch—$1.50 each 


(Piano accompaniments by George Falkenstein) 


74354 Minuet Boccherini 


74355 Kol Nidrei (Op. 47) Bruch 


The issue of two records by Maud Powell in a single 
month is indeed a treat for her admirers, especially as they 
are unusually interesting ones. Li 

The first is the old but still popular Minuet by Luigi if 
Boccherini (1743-1805), with its lovely melody and i 
captivating rhythmic swing: and the second, Max Bruch’s a 
arrangement of the famous Kol Nidrei, that plaintive i 
hymn which is sung all over the world on the Day of 7 
Atonement. The strange and melancholy charm of this 
oldest and most beautiful of Hebrew traditional melodies 
is well expressed by Mme. Powell. 
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Powell 


Two Famous Songs by de Gogorza 
Twelve-inch—$3.00. Orchestra accompaniment. Pianoforte by Henri Gilles 


88447 Don Giovanni—Serenata, Deh vieni alla finestra (Open Thy Window) 
(Act IT) (In Italian) Mozart (2) Damnation of Faust— 
Serenade Mephistopheles (In French) Berlioz 


Mr. de Gogorza gave us for February two well-known operatic airs, both 
of which have been recorded on one disc. The Don Giovanni Serenade occurs in 
Act II, the scene representing a moonlight night in the street where resides the fair 
Elvira, whose pretty serving 
maid has come to the notice 
of the wicked Don. Having 
contrived to get the mistress 
out of the way, he proceeds 
to serenade the fair maid in 
extravagant Spanish style. 


DON GIOVANNI: 
Ope, ope thy casement, dearest, 
hyself one moment show; 
Oh, if my pray’r thou hearest, 
ave but that arm of snow. 
Canst thou my ceaseless sighing 
With cold indif’rence greet > 


The second number is the 
quaint and mocking Serenade 
of Mephistopheles in Beilioz’ 
Faust, in the accompaniment 
of which the composer has 
imitated the peculiar effect of 





° . . : - a 
the guitar by pizzicato cres- From victor B00x oF THE OPERA 
cendi in the strings. The Serenade—Don Giovanni 
26 





OS. eee TA ae ote Che aT ae eet eee ie Mie ih Sa elie RS ae eK ee 





THE FEBRUARY RED SEAL RECORDS 





Schumann-Heink Sings the Lovely “Im Kahne” 


Ernestine Schumann-Heink, Contralto 


Ten-inch, $2.00. Jn German 


87170 Im Kahne (Jn the Boat) (Op. 60, 
No.3) (Poem by Vilhelm Krag, 
1871—) Edvard Grieg 

The vocal numbers of Grieg, one of the 
greatest of song writers, deserve to be heard more 
than they are at present, and Mme. Schumann- 
Heink is to be congratulated on her selection of the 
dainty Im Kahne, one of the loveliest of the Grieg 
songs, and a genuine picture of life in the Norwe- 
gian fiords. Her rendition of this number is an 
altogether delightful one, and the record should be 
in the library of every music-lover. 


PHOTO HALL 


Schumann-Heink 
Evan Williams Sings a Favorite 


Bond Song 


Ten-inch—$1.00. Jn English 


64389 Just a-Wearyin’ for You 
Stanton—Jacobs-Bond 


Mr. Williams has given us one of the 
most delightful of the compositions of Carrie 


ie. cae oh 


Jacobs-Bond, whose songs of childhood are 
notable for their simplicity. This exquisite 
little gem, which Mr. Williams has given 
so clearly and touchingly, goes straight to 
the heart of the listener. 

The words are given here by permis- 


sion of the Bond Shop. (Copyright 1901.) 


Just a-wearyin’ for you, 
All the time a-feelin’ blue, 
Wishin’ for you, wonderin’ when 
ou’ comin” home again. 2 ’ 
Restless, don’t know what to do, us 


Just a-wearyin’ for you | Carcie Jncnbidiicad 


Mornin’ comes, the birds awake, Evenin’ comes, | miss you more 
Used to sing so for your sake, When the dark gloom’s ‘round the door, 
But there’s sadness in the notes Seems just like you orter be 

hat comes trillin’ from their throats. here to open it for me. 
Seem to feel your absence, too, Latch goes tinklin’, thrills me through, 
Just a-wearyin’ for you! Sets me wearyin’ for you ! 


A Cadman Song by Beddoe 
Daniel Beddoe, Tenor 
Ten-inch—$1.00. Jn English 
64391 A Moonlight Song Mills-Cadman 
Mr. Beddoe’s offering for February was one of Charles Wakefield Cadman’s 
charming songs, a delicately melodious number, with some echo-like effects in the 
accompaniment. The poem is by John Proctor Mills. 
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Alphabetical List of Dec., Jan., Feb. and March Records 


ACCORDION SOLOS-See “Bridal Rose,” “‘Broadway Med,”’ “Great White | 

ay Med,” “International Rag,”’ “Luna Waltz,” * ‘Pietro ’s Return Mch,” 
“* Sailing Down Chesapeake” and * Stradella Overture ” 

Adele—Gems from and Gems from “Marriage Market”? — Victor Opera Co 

Adele (from “ Adele ’’) pene My Fairy Prince from “ Her Little Highness’’—Kline| 

Adele—You and Only You— Bake:-F. Wheeler and Just Because Its You—Baker 

Adele Waltzes—Hesitation or Boston and Girl on the Film—Victor Band 

Admiration—Waltz Hesitation and Toreador One-Step— Victor Military Band) 


loof |17443 


Al-Ja-Za-Yer (An Original Syrian Dance) Piano and Trip to Syria—Maloo 
Alice, Where Art Thou (Ascher) and Come Into the Garden, Maud—Harrison 
All Aboard for Dixieland—American Qt 

and Ragtime Dream—Murray and Quartet 
All Aboard for Dixieland—1-Step or turkey T. and WNinette—V. Military B 
Alleluja (Mozart) Geraldine Farrar 
eens be Bresilien (Le Vrai) and /rresistible—Tango—Europe Soc. Or 
Amapa—Maxixe Bresilienne and Sans wouci— Maxixe Bresilienne— Victor Band 
AMERICAN QT—See * ‘All Avoa a,” “Army Biue,”’ “Benny Havens, 

Oh!” ‘‘Ragtime Dream” and “* You Need a Rag”’ 


Annie Laurie (Scott) Jn English Johanna Gadski 


Antipolo-1-Step or Turkey T and Pepper Pot—/-Step or Turkey T.—V. Mil. B 
At That Bully Woolly Wild West Show~Peerless Qt and Pussy Cat—J/ones-Qt 
At Midnight Masquerade— Peerless and Underneath Cotton Moon—Col-Harlan 
Ave Maria (Bach-Gounod) In Latin (Violin obb. ) Melba-Kubelik 
AMATO, PASQUALE—" Due Foscari—O vecchiocor’”’ /nItalian Verdi 
Aida— —Ritorna vincitor (Return Victorious) /n /talian Matzenauer 
Army Blue and Benny Havens, Oh! (West Point Songs) American Qt 
BAKER, ELSIE—See “ Hymn to Apollo, 2 Love rons. cust Because 
Its You” and “ Silver Threads” 
BAKER-F.WHEELER~ See ~ “Day is Done,”’ me Live and Love Thee,” 
** Maiden in Grey,” “ There i is Nothing ”’ and ‘* You and Only You”’ 
BAND RECORDS—See also “‘ Dance Records’”’ 
Comin’ Thro’ the Rye—Humoresque and Tearin’ o’ the Green — Conway’ sB 
Folks Up Willow Creek March and Uncle Tom’s Cabin—Conway’s Band 
Golondrina, La and Perjura Danza—Mexican Dance—Victor Military Band 
Glow-Worm Idyl (with Vocal Cho) Pryor’s B and Hearts and Flowers—V. Orch 
Hungarian Rhapsody (Liszt) Parts! and2 _ Vessella's Italian Band 
ydropaten Waltz—Conway'’s B- and Espana Waltz—Hesitation—Victor B 
Jewels of the Madonna—Intermezzo and  Sextette from Lucia— Vessella’s B 
adame Butterfly Selection No. 2 and ~=—s Tannhauser Selection - Pryor’s B 
Old Comrades- March and Wiener Blut-Waltz (Vienna Blood) V. Military B 
Perjura Danza—Mexican Dance and La Golondrina—Victor Military Band 
Sextette from Lucia and Jewels of the Madonna— Vessella’s Italian Band 
Tannhauser Selection and Madame Butterfly Selection No. 2—Pryor’ sB 
Tearin’ o' the Green—Humorous and Coming Thro’ the Rye—Conway’s Band 
Uncle Tom's Cabin (Dream Picture) and Folks Up Willow Creek—Conway's B 
Wedding of the Rose-Intermezzo—Conway's B and Rendez-vous-Vic. Con. Or 
Wiener Blut-Waltz, (Vienna Blood) (Strauss) and Old Comrades Mch-Victor B 
BANJO SOLO—See “‘ Lamb’s Gambol’ 
BEDDOE, DANIEL, Tenor—** Moonlight Song ”’ Mills-Cadman 
Bedouin Love Song, (Pinsuti) Alan Turner and /n Old Madrid—F. Wheeler 
Benny Havens, Oh! (West Point Mil. Academy) and Army Blue—A merican Qt 
Berceuse from “ Jocelyn” Violin-’Cello-Harp and umoresque— Venetian Trio 
Berceuse (Chopin, Op. 57) Pianoforte and Les Sylvains (Chaminade) La Forge 
Berceuse (Lullaby from ‘Jocelyn’’) (Godard) In French Alma Gluck 
Blood Lilies (Two-Step) Xylophone Reitz and Lamb’s Gambol—Banjo—V an Eps 
Bobbin’ Up and Down Medley— Turkey Trot and /nternational Rag—Victor B 
Boheme—Ah, Mimi, tu piu. (Ab, Mimi, False ‘One) Murphy-Werrenrath 
Boheme—Racconto di Rodolfo (Rudo! ph’s Narrative) /n/talian Martinelli 
BOSTONS—See “Dance Records”’ 
BOURDON, ROSARIO, Violoncellist—See *‘ Peg o’ My Heart”’ 
Brazilian Dreams—Tango Argentine a rresistible— T ango—V ictor Band 
Brewer’s Big Hosses and Old Fashioned Faith—Rodeheaver 
Bridal Rose Overture Accordion and Stradella Overture—Pietro Deiro 
Broadway Medley Accordion and Great White Way Medley—Pietro 
BROWN-HARRISON— See “‘In the Candle Light”’ 
Brulante—Turkey Trot and One-Step and Sari Waltzes—V. Military Band} 
BURR, HENRY—See “ Take Me Back’’ 
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Alphabetical List of Dec., Jan., Feb. and March Records Number 


By the Old Wishing Well—Campbell-Burr and Just You and I—Davis| 17504 
Calvary (Darwood-Sweney) Trinity Choir and Sun of My Soul—Helen Clark 17479 
CAMPBELL and BURR—See “‘ By the Old Wishing Well,”’ “* Flow Along 
River Tenn.,” “ Honey, You Were Made for Me,” “‘Snow Deer,”’ 
**Sweet Anna Marie,” ‘‘ When You Haven’t a Girl”’ and ** You Did”’ 
CAMPBELL-BURR-OAKLAND~—See “I’m On My Way to Mandalay ”’ 


Can’t You Take It Back and Change It and Hello Central—Byron G. Harlan, 17447|10) . 
Canzone Amorosa (Nevin) and Minuet (Paderewski) Herbert's Orchestra}45054| 10/1. 


CARUSO, ENRICO, Tenor—See “Cavalleria Rusticana”’ and “Otello” 
CARUSO-RUFFO— See “ Otello—Si pel ciel’”’ 
Cavalleria Rusticana—Addio alla madre (Turiddu’s Farewell) /talian Caruso 88458) | 





Cavalleria Rusticana—Gems from — and Gems from Pagliacci—V.. Opera Co|35343} | 
Christmas Light, Behold— Peerless Qt and 
CLARK, HELEN—See “Come Unto Me,” ““My God and F.”’ **Sun of My S.” 
CLARK and BELMONT-— See “ On an Afternoon in June”’ 
CLARK and MURRAY—See “I’m Afraid” and *“‘ Somebody Else is Crazy”’ 
CLARK and VAN BRUNT—See “‘I Wish That You Belonged to Me” 
COLLINS and HARLAN—See “ Down in Chattanooga,” “* Down in Monkey- 

ville,” ‘Let Me Change Your Name,” “ Tra, La, La, La” and “ Under- 

neath the Tango Moon’”’ 
Come Into the Garden, Maud and Alice, Where Art Thou—C. W. Harrison, 17498) | 
Come, My Honey, Come—Peerless Qt and Honey, You Were Made for Me—Duet|17497| | 
Come Unto Me (Coenen) and My God and Father While I Stray— Helen Clark|17458) | 
Comin’ Thro’ the Rye (Burns) (Piano acc. by Lapierre) Melba!88449| | 


2 
Cavalleria Rusticana—Siciliana (Mascagni) J/n Jtalian (Harp acc.) Hamlin|64387 3 s 
> 





Ring Out Bells—Hemus| 35335} 12) ‘ 


Comin’ Thro’ the Rye—Humoresque and Tearin’ of the Green—Conway’s Band|17444|10, .75 


CONWAY’S BAND—See “ Band Records’”’ 
Cricket’s Serenade and Dance of the Song Birds—Victor Orchestra with Belmon 17521 
Curly Head (Lewis-Meyer) Van Brunt and He Wants Some One—Jones-Murray 17445 
Daddy (2) That Little Chap of Mine (Recitation) and To My Son-Rodeheaver|17478 
Daddy, Come Home—Murray and My Orchard is Short a Peach—Jones-Murray| 17519 
Dance of the Hours —‘ Gioconda” and Kamennoi-Ostrow—Herbert’s Orchestra|55044 
Dance of the Song Birds and Cricket’s Serenade—V ictor Orchestra with Bzlmont|17521 
DANCE RECORDS 
Bostons—See “‘ Hesitation Waltzes ”’ 
Hesitation Waltzes 
Adele Waltzes and Girl on the Film—Hesitation W altzes— Victor Band| 35361 
Admiration Waltz and Toreador—One-Step or Turkey Trot—Victor Band|17524 
Dreams of Childhood d Santley Tango— Victor Military Band|17466 
Espana Waltz—Victor Band Hydropaten Waltz—Conway’s Band|35347 
Girl on the Film and Adele Waltzes—Hesitation Waltz—V ictor Band|35361 
Hesitation Waltz (Shaw) and Le Poemz (Valse Boston) Victor Band\35355 
Isle d'amour an Flower Garden Ball— Turkey Trot—Victor Band|35346 
Marriage Market—Valse Boston and Miss Capricep—Victor Band|35319 
Miss Caprice (Lieber Augustin) Waltz Boston and Marriage Market—V ictor B}35319 
Le Poeme (The Poem) Valse Boston and Hesitation Waltz—V. Military B\35355 
To Have and To Hold— Waltz Boston— Victor B and Dixieland—Conway’s B\17477 
Wiener Blut (Vienna Blood) (Strauss) and Old Comrades—Victor Band|17470 
Pi. wea on Waltz—Conway’sB and Espana— Waltz Hesitation—Victor B\35347 
axixe 
Amapa_ (Storoni) and Irresistible Tango—Europe’s Society Orct!35360 
Amapa_ (Storoni) and Sans-Souci—Maxixe Bresilienne— Victor Band|17528 
Maurice Mattchiche and Queen of the Movies—Turkzy Trot—V ictor Bind 35366 
Sans-Souci and Amapa—Maxixe Bresilienne— Victor Band 17528 
One-Steps 
All Aboard for Dixieland—One-Step and  Ninett2— Victor Military Band, 17533 
Antipsxlo—One-Step and Pepper Po*—Onz-Step— Victor Military Band) 
Bobbin’ Up and Down Medley and International Rag—Victor Band 
Brulante—One-Step ani Sari Waltzes—Victor Military Band 
Dixieland —One-Step (with Bells) Conway's Band and To Have—Victor Band 








Down Home Rag and Tco Much Mustard—Europe’s Society Orch 
Flower Garden Ball pe Isle d’amour— Waltz Hesitation—V ictor Band 
Follies of 1913—Medley Two-Step and Sunshine Girl—Victor Band 
He'd Have to Get Under—One-Step and There’s a Girl—Victor Military Band 
Horse Trot — One-Step and Peg o’ My Heart—One-Step—V ictor Band 
International Rag Medley—Two-Step and Bobbin’ Up and Down—VictorB 
Junk Man Rag—One-Step or Two-Step and On Honeymoon Express— Victor B 
ne, 








Alphabetical List of Dec., Jan., Feb. and March Records 


DANCE RECORDS—One-Steps Continued 
Leg of Mutton—One-Step and Two-Ste and Some Smoke—Victor Band|17520/10) .75 
New York Hippodrome Medley and W Tain It’s Apple Blossom 
Ninette—One-Step or Two-Step oad All Aboard for Dixieland—V. M: ‘ 
On the Honeymoon Express—Medley March and Junk Man Rag—Victor B}17489)10| .75 
On the Old Fall River Line—Medley and You’re My Girl—Victor Military B}35334|12|1.25 
Peg o’ My Heart—One-Step _—_ and gon ao Porters—V ictor Military Band|17465| 10) .75 
Peg o’ My Heart—One-Step and Horse Trot Victor Band/35362)| 12/1.25 
Pepper Pot—One-Step and Antipolo—One-Step—V ictor Military Band\17530|10| .75 
Pullman Porters on Parade—One-Step and Peg o’ Heart—Victor Band|17465)|10| <75 
Queen of the Movies—One-Step or Two-Step 
and Maurice Maxixe—Victor Military Band|35366)12|1.25 
San-Fran-Pan-American March and Stomp Dance—Turkey Trot-— Victor Bl17508)/10| .75 
Sari Waltzes and Brulante—Turkey Trot and One-Step—V. Military B|\35364)12|1.25 
Some Smoke—One-Step and Leg of Mutton—One-Step or Two-Step— Victor B}17520|10| .75 
Stomp Dance and San-Fran-Pan-A merican Two-Step—V ictor Band|17508\10| .75 
Sunshine Girl Medley—One-Step, or Two-Step and  Follies—Victor Band|35340) | 
here’s a Girl in Maryland Medley Two-Step and He’d Have to Get—Victor B|}35348 
oo Much Mustar an Down Home Rag—Europe’s Society Orch|35359 
Toreador—One-Step and Admiration—Waltz Hesitation—V ictor Band\17524 
When It’s Apple Blossom Time and N. Y. Hippodrome Medley— Military B\35333 
iced My Girl Medley—One-Step and On the Fall River Line—Victor Band|35344 
angos 
Brazilian Dreams and Irresistible Tango—V ictor Band|17526 
Irresistible Tango and Brazilian Dreams—Tango Argentine—V ictor Band|17526 
IrresistIble Tango and mapa—Maxixe Bresilien—Europe’s Society Orch|35360 
Santley Tango and Dreams of Childhood— Waltz Hesitation—V ictor Military B| 17466 
Turkey Trots —See ‘‘ One-Steps” 
Two-Steps—See “* One-Steps”’ 
DAVIS, LILLIAN—See “Just You and 1” and “‘You’ve Got Mother’s Eyes” 
Day is Done (Longfellow) and I Live and Love Thee—Baker-F. W heeler|35357 
Dear Rose Marie (Barron) Peerless Qt and Sing Me the Rosary—Orpheus Qt\17467 
De Brewer’s Big Hosses and Old-Fashioned Faith—Rodeheaver with Male Cho|\17455 
DE GOGORZA. E., Baritone—See “ Don Giovanni,” “‘ Faust,’’ ‘La Paloma” 
and “‘ Lost Chor1”’ : 
DE PACHMANN, VLADIMIR, Pianist—See “Etude in E Minor” “‘Nocturne” 
Dinah—Peerless Ot and Let Me Change Your Name—Collins-Harlan|17494)10| .75 
Dinorah—Sei vendicata assai (Thou Art Avenged) I/n Jtalian Ruffo/88366  12/3.00 
Dixieland Turkey Trot and One-Step with Bells Conway’s Band 
and To Have—Victor Band|17477/\10| .75 
Doll Girl-Gems from (Smith-Kern) and Miss Caprice—Gems from-V. L. Opera Co| 35332 12|1.25 
Don Giovanni—Serenata /talian (2) Faust—Serenade French de Gogorza|8& 7 
Down Home Rag-—1-Step or Turkey T. and Too Much Mustard—Europe’s Soc. Or|35359 
Down in Chattanooga—Collins-Harlan and When You’re Dressed Up—Murray| 17527 
Down in Monkeyville—Collins-Harlan and You Need a Rag—American Qt\17501 
Dream Days—Oakland and /’m On My Way to Mandalay—Oakland-Campbell-Burr| 17503 
Dream, The (Le Reve) and Song Without Words (Violin-’Cello-Piano) Tollefsen T\17525 
Dreaming of You—Waltz Song (Spaeth-Lehar) Florence Hinkle|/60111 
Dreams of Childhood (Waldteufel) and Santley Tango—Victor Military Band|17466 
Due Foscari—O vecchio cor (My Beating Heart) /n /talian Pasquale Amato|88438 
EDUCATIONAL RECORDS 
1 eT TO ct). (2) Seat Pill Wok Gens Paid ChsgiddB 
oll’ s Wooing ugar Plum Tree (Eugene Fie ora Mel Patten|35350)12)1.25 
Ma's Little Pigs | (2) Our Little Girls 
and Fryksdalspolska (Old Swedish) (Burchenal-Crampton) Victor Military B|}17510 
Spring Song (Chopin pring’s Messenger (Schumann) (3) Greeting 
' (Mendelssohn) and forning Song (Greg) (2) The Rose (3) The 
ae ‘ Brooklet (Schumann) Olive Kline|17532 
Trekarlspolska—Three Men's Polka (Burchenal) 
Rigs 0’ Marlow—Stick Dance (Sharp-Macilwaine) Victor Military Band|17511 
The Drum and Duel (Eugene Field) Cora Mel Patten|17512 
The Cuck-Coo Clock (2) Slumber Song (Pfirshing-Schaefer) 
and The Secret (2) Old Chanticleer (3) The Hungry Windmill 
(Terhune) E. Wheeler|17513 
Elijah—Lord God of Abraham (Mendelssohn) Clarence Whitehill| 74320 
Elisir D’Amore—A Furtive Tear and Faust—All Hail, Thou Dwelling—Harrison| 35354 
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ELMAN, MISCHA, Vioiinist—See ‘‘ Thais—Meditation ”’ 

Espana Waltz Hesitation— Victor B and Hydropaten Waltz—Conway’s B 35347 

Etude in E Minor (Chopin) (Opus 25,) No. 5) Pianoforte Vladimir de Pachmann 74318 

EUROPE’S SOCIETY ORCH—See “Amapa,” “Down Home Rag,”’ “ Irre- 
sistible-Tango ”’ and ‘‘ Too Much Mustard” 





Evalyne—Oakland-Murray and Sing Rock-a-Bye Baby to Me—Oakland 17518)10} .75 


Evening Chimes (with Bells ) and W oodtand Echoes—Neapolitan Trio 17523|10| .75 
Evening Star—Tannhauser (Wagner) and The Rosary (Nevin) Alan Turner 17446|1|0| .75 
Farewell, A (Kingsley-Liddle ) John McCormack 64254} 10/1.00 


FARRAR, GERALDINE—See “‘Alleluja”’ 


Faust—All Hail, Thou Dwelling and Elisir—A Furtive Tear—Harrison 35354} 12)1.25 
Faust—Serenade French (2) Don Giovanni—Serenata I/talian de Gogorza 88447) |2/3.00 
Finale 2nd Concerto (Op. 22) (Wieniawski) Violin (Piano acc.) Kubelik 74370) 12)1.50 


FLORENTINE QUARTET— V iolin-Flute-’Cello-Harp—See ‘* Narcissus’’ 


Flower Garden Ball Turkey Trot and IJsle d’amour— Waltz Hesitation— Victor B 35346) 12)1.25 


FOLK DANCES—See “‘Educational Records” | 


Folks Up Willow Creek March and Uncle Tom’s Cabin—Conway’s Band 17493)10} .75 
Follies of 1913-— puaedier 2-Step or Turkey Trot Sunshine GirL-V. Military B 35340/12)1.25 


Follies of 1913—See “‘Isle d’amour,” ‘Ifa Table” and “‘ Just You and 1”’ 


Forza del Destino—Solenne in quest’ ora Jn Italian Murphy-Werrenrath 70103) 12)1.25 


FRANCISCO, CARLOS, Baritone—See “ Golondrina” and “Paloma, La’ 


Flow Along ive! Tenn: _—Campbell-Burr and I’m A fraid—Clark-Murray 17517/10| .75 


GADSKI, JOHANNA—See * ‘Annie Laurie,” “ Walkure-Du bist der Lenz’’ 
Girlin Gingham Gown from ‘ ‘America’’—Orpheus Qt and There is Nothing—Duet 





17468)10| .75 


Girl on the Film—Gems from and Gems from “Ohl Say”’—V. Light Opera Co'35363}12)1.25 
Girl on the Film—Hesitation Waltzes and Adele Waltzes-—Victor Band.35361\1|2|1.25 


Glow-Worm—ldyl (Vocal Cho) Pryor’sB and Hearts and Flowers—V ictor Orch 35344/12)1.25 
GLUCK, ALMA—See “‘ Berceuse from Jocelyn” and “‘ The Swallows ” 
Golden Girl- Gems from (Howard) and Gems from Three Twins-V. L. Opera Co'35327|12/1.25 





Golondrina, La—Mexican Air /n Spanish and La Paloma (Spanish) Francisco\17442\10| .75 
Golondrina ‘Serradell) and Perjura Danza—Mexican Dance—Victor Mil. Band\17515|10\ .75 
Good-Bye (Tosti) Florence Hinkle|/70105) 12) 1.25 
Great Judgment Morning (Pickett) and Mother’s Prayers—Homer Rodeheaver|35326|1|2|1.25 


Great White Way Medley Accordion and Broadway Medley— Pietro| 17486) |0 


Nat 
wh 


HALLEY, WM. J.—‘‘ Puliman Porters” and My Lovin’ Melody—Peerless Quartet 17453)/10| .75 


HAMLIN, GEORGE, Tenor—See “Cavalleria Rusticana,”’ “‘ Love’s Sorrow 


Happy Day (Doddridge-Rimbault) and Precious Name—Trinity C hoir 17499)10| .75 


HARLAN, Byron G.—See “‘ Can’t You Take It Back ”’ and “ Hello Central’ 


HARLAN-BELMONT—* “Nightingale” and Onan A fternoon—Clark- Belmont| 17488)10| .75 


HARRISON, CHAS. W.—See ‘ ‘ Alice, Where Art Thou,” “Come Into the 
Garden, a Elisir,’? ‘‘ Faust,’ “ Little Home,” “ Little Love,” ‘‘ When 
You and I Were Young” and ‘ “You Went Away”’ 

HAYDEN OQUARTET—See “ Ship.of My Dreams” 


Hearts and Flowers Intermezzo— Victor Concert O and Glow-Worm—Pmor’s B 35344|12)1.25 
He’d Have to Get Under—Murray and Wilhelm the Grocer—Jones|17491\10| .75 
He’d Have to Get Under—One-Step or T. aT. and There’s a Girl—Victor M. B 35348}12'1.25 


Hello Central! Give Me Heaven—Child Ballad and Can’t You Take It-Harlan|17447|10 


HEMUS, PERCY—“Ring Out Wild Bells’’ and Christmas Light— Peerless Qt\35335 
HERBERT’S ORCHESTRA—See ‘ ‘Canzone,’ * * Dance of Hours,” ‘Ka- 

mennoi-Ostrow,”’ “‘ Lady of Slipper Sel.,”’ “‘ Minuet’ and ‘ “Sweethearts” 
Hesitation Waitz and Le Poeme (The Poem) Valse Boston— ie Military Band|35355 
He Wants Someone to Call Him Papa-Jones-Murray and Curly Head—V an B|\17445 
HINKLE, FLORENCE—See “ Dreaming of You” and ““Good-Bye” 
Honey, You Were Made for Me—Campbell-Burr and Come, My Honey—Peerless Q. 17497 
Horse Trot—One-Step or Turkey Trot and eg o| My Heart—V ictorBand 35362 
How Late Can You Stay Out Tonight ?—VanB and They’ve Got Me—Murray 17429 
How Long Have You Been Married—Murray and Kiss Me Good-Night-Murray|17460 
HUMPHREY, HARRY E.—See “ Luke,” “Man with Hoe,” “Old Man 

and Jim” and “‘ Recessional ”’ ¢ 

Humoresque (Dvorak) JV iolin-’Cello-Harp and Berceuse—Venetian Trio| 17454 
Hungarian Rhapsodie—Parts 1 and 2 (Liszt) Vessella’s Italian Band 35352 
Hunt in the Black Forest (Voelker) «and In a Clock Store—Victor Orch 35324 
Hydropaten Waltz with Bells Conway’s B and Espana Waltz—Victor Band 35347 
Hymn to Apollo (Harp acc.) Baker and Summer is A -Coming In—V. Mixed Cho 35279 
If a Table at Rector’s Could Talk and New York, What’s the Matter— Wills 17461 
If Your Heart Keeps Right (Armond-Ackley) and nclouded Day—Rodeheaver 17456 








I Hear a Thrush at Eve—Serenade (Eberhart-Cadman) John McCormack 64340 
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Alphabetical List of Dec., Jan., Feb. and March Records _ Number | 


I'll Sing Thee Songs of Araby (Wills-Clay) John McCormack 64375) 
ive and Love Thee and Day is Done—Baker-F. Wheeler 
I Love You California— Baker and W hen It's Springtime —* That Girl”’ Qt 
I’m Afraid I’m Beginning to Love—Clark-Murray and Flow Along—C and Burr 
Im Kahne (In the Boat) (Grieg, Op. 60, No. 3) Jn German Schumann-Heink| 
I’m On My Way to Mandalay—Oakland-Campbell-Burr and Dream Days 
In a Clock Store—Descriptive Fantasia and Hunt in Forest— Victor Orch 
In Old Madrid—F. Wheeler — and Bedouin Love Song—Alan Turner 
International Rag Medley—T. T. and Bobbin’ Up and Down—V ictor Band 
International Rag Accordion and Sailing Down Chesapeake Bay—Medley —Pietro 
In the Candle Light—Brown-Harrison and Sweet Anna Marie—Campbell-Burr 
In the Night—One-Step—See “ Queen of the Movies”’ 
Irresistible—Tango Argentine and Amapa—Maxixe Bresilien—Europe’s Soc. Or 
Irresistible—Tango Argentine and Brazilian Dreams—V ictor Band 
Isch ga Bibble (I Should Worry) and Noodle Soup—Eddie Morton 
Isle d’amour—Olive Kline and Little Love, Little Kiss— Harrison 
Isle d’amour—Waltz Hesitation and Flower Garden Ball-Turkey T—V. Military B 
I Want to Be Somebody’s Baby Girl—“‘That Girl’? Qt and Love Me—Peerless Qt 
I Wish that You Belonged to Me—Clark-VanB and You Went Away—Harrison\17485. 
Jewels of the Madonna and Sextette from Lucia—Vessella’s Italian Band 35356 
John Anderson, My Jo_ (Robert Burns) Piano acc. by Lapierre Mme. Melba 88455 
JONES, ADA—See “ Pussy Cat Rag”’ and “* Wilhelm the Grocer” 
JONES-MURRAY—See *‘ He Wants Someone” and “‘ My Orchard is Short” 
Just aeWearyin’ for You (Stanton—Jacobs-Bond) Evan Williams/64389 10/1. 
Just Because It’s You—-E. Baker and You and Only You—Baker-F. Wheeler\17490 10| . 
Just You and land the Moon—Davis and By the Old Well—Campbell-Burr|17504 10} . 
Junk Man Rag—One-Step or Two-Step and On the Honeymoon Express— Victor B|\ 17489 10| . 





SONOOoOONS Size 











Kamennoi-Ostrow (Rubinstein) and Dance of the Hours—Herbert’s O|' 55044 12/1. 
Kerry Dance, The (Molloy) J/n English Ernestine Schumann-Heink/88451 |2/3.00 
Kiss Me Goodnight (Out the Window You Must Go) and How Long—Murray|17460 10| .75 
eats S OLIVE—See “ Adele,” “Isle d’amour,” “‘ My Fairy Prince” and | 


h Willow.”’ See also “ Educational ”’ 

Kol Nidrei (Bruch, Op. 47) Véiolin—Piano acc. by Geo. Falkenstein Powell) 74355 12/1.25 
KUBELIK, JAN, Violinist—See “‘ Ave Maria,” “ Finale,” “ Re Pastore,” 

“Romance,” “Romanza Andaluza,” “Sonata VI” and “Spanish Dance” 
Lady of the Slipper Selection and Sweethearts Selection —Herbert’s Orchestra 55039 12/1.50 
LA FORGE, F., Pianist—See ‘‘ Berceuse”’ and ‘“‘ Sylvains”’ 
Lamb’s Gambol Banjo Van Eps and Blood Lilies—Xylophone—Reitz\ 1 7457 10) .75 
La Paloma (The Dove) (Yradier) Jn Spanish Emilio de Gogorza| 74379 1|2/1.50 
Leg of Mutton—One-Step, Two-Step and Some Smoke—Victor Military Band . 
Le Poeme (The Poem) Valse Boston and Hesitation Waltz—V. Military B 
Let Me Change Your Name—Collins-Harlan and Dinah—Peerless Quartet} 17494 
Little Cafe, Gems from and Gems from Purple Road—V. L. Opera Co.|35349 
Little Cafe—**Just Because It’s You’? and You and Only You—Baker-W heeler 17490 
Little Grey Home in the West—Harrison and There are Birds—Miller\ 17522 
Little Love, a Little Kiss—Harrison and Isle d’amour— Olive Kline| 17509 
Love Me While the Lovin’ is Good—Peerless Qt. and / Want Baby Girl—Qt17421 
Love’s Sorrow—Liebeslied (Shelley) George Hamlin 74378 
Lost Chord (Proctor-Sullivan) Emilio de Gogorza| 74359 
Lucia Sexte'te and Jewels of the Madonna Intermezzo—Vessella’s Band 35356 
Luke—Recitation (Bret Harte) and Old Man and Jim—Harry E. Humphrey| 35330) 
Luna Wa'tz (Lincke) Accordion and Pietro’s Return March—Pietro Deiro 17531 
MACDONOUGH, HARRY~— See “ Masonic Records” 
Madame Butterfly Selection No.2 and Tannhauser Selection—Pryor’s Band 35331 
Madcap Duchess, Gems from and Gems from When Dreams Come True 35336 
Maiden in Grey—Baker-F. Wheeler and Somewhere a Voice is Calling—McClaskey, 17475) 
MALOOF, ALEX., Pianist—Trip to Syria and Al-Ja-Za-Yer—Malooj| 17443 
Mandoline (Debussy) (2) Romance (Bourget) Piano acc. Nellie Melba 88455 
Man With the Hoe—Recitation (Markham) and Recessional (K ipling) Humphrey) 17471 
Marriage Market-Valse Boston and Miss Caprice-Waltz Boston—V ictor M. Band 35319 
Marriage Market—Gems from and Gems from Adele—V. L. Opera Co\35339 
MARTINELLI, GIOVANNI, Tenor—See “‘ Boheme” and “ Tosca’”’ 
MASONIC RECORDS 

Mark Master Ode Nos. | and2_ (Tunes, “‘ America” and ‘‘ Hebron*’) | 

and Nos. 3 an’ 4 (Tune, “‘ America’’) Metropolitan Quartet with Organ 17483 10| . 

Past Master's Ode No. 1 an Royal Arch Ode—Macdonough and Qt 17484'10| 75 

Most Excellent Master Ode (1 and 2) (“‘ Adeste Fidelis "’) Metropolitan Qt 35338 12 1.25 
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Alphabetical List of Dec., Jan., Feb. and March Records _| Number 


PIANOFORTE RECORDS—See “ de Pachmann’”’ and “ Maloof” 
PIETRO—See “Accordion Records” 
Pietro’s Return March—Accordion and Luna Waltz (Lincke) Pietro Deiro 17531\10)| .75 
POWELL, MAUD, Violinist—See “Kol Nidrei,” **Minuet,” “Salut d’amour’”’ 
Precious Name (Baxter-Doane) and Happy Day—Trinity Choir|17499|10| .75 
Prince of Pilsen—Gems from and Gems from Red Mill—V. Light Opera Co 35329) 12| 1.25 
PRYOR’S BAND~—See “ Band Records” and “ Dance Records ” 
Pullman Porters on Parade—Halley and My Lovin’ Melody Man—Peerless Qi 17453/10| .75 
Pullman Porters on Parade—1-Step or Turkey Trot and Peg—V., Military B 17465|10) .75 
Purple Road—Gems from and Gems from Little Cafe—V Light Opera Co 35349|12/1.25 
Pussy Cat Rag—Peerless and Jones and At That Wild West—Peerless Qt\17514|10| .75 
Queen of the Movies—One-Step, Two-Step and Turkey Trot 

Including “In the Night”? and Maurice Mattchiche—Victor Military Band|35366 
Ragtime Dream—Murray and Qt and A// Aboard for Dixieland—A merican Qt\17535\10| .75 
Recessional (Kipling) and Man With the Hoe (Markham) Harry E. Humphrey|17471\10| .75 
RECITATIONS—See ‘“ Humphrey,” “Patton” and “ Rodeheaver ”’ 
Red Mill, Gems from and Gems from Prince of Pilsen—V. Light Opera Co 35329] 12|1.25 
REITZ, WM. H., Xylophone and Bells—See ‘‘ Blood Lilies” and “When 

It’s Apple Blossom Time’”’ ‘ 
Rendez-vous—Intermezzo—V. Concert Or and W. edding of the Rose-Conway's B| 17476 
Ré Pastore—L’amer6 saré costante /n/talian Melba-Kubelik/89074 
Ring Out Wild Bells (Tennyson) Hemus and _ Christmas Light—Peerless Qt 35335 
RODEHEA VER, HOMER—See “ Daddy,” ‘‘De Brewer’s Big Hosses,”’ 

“Great Judgment Morning,” “If Your Heart Keeps Right,” 

““Mother’s Love,” “* Mother’s Prayers,”’ ‘‘Old Fashioned Faith,” 

“That Little Chap,” “To My Son” and “ Unclouded Day ”’ 
Romance in E Flat (Rubinstein) Violin (Piano acc.) Jan Kubelik|/ 74365 
Romance (Bourget) (2) Mandoline (Debussy) (Piano acc.) Nellie Melba|\88456 
Romanza Andaluza—Spanish Dance No. 3 (Sarasate) Violin Jan Kubelik!74367 

osary, The (Nevin) and Tannhauser—Evening Star (Wagner) Alan Turner\17446 

RUFFO, TITTA—Baritone—See “ Dinorah” and “ Thais ” 
Sailing Down the Chesapeake Bay Med Accordion and /nternational R 
Salut d’Amour (Elgar, Op.12) Violin (Piano acc.) 
San-Fran-Pan-America 
Sans-Souci— 





Ship of My Dreams— 
Silver Threads Amon k When Y 
Dear R 


W. 
den 


Nude 
AAA 


Sunshine Girl Medley—1-Step, 

Sylvains (Chaminade, Op. 60) Pianoforte 
Swallows, The (Bingham-Cowen) 
Sweet Anna M 


ui 
f—] 


Sag 


SNR 
PARANA 


ou 
Gems from Mignon—V. Opera Company|35337 
Tannhauser Selection and Madame Butterfly Selection—Pryor’s Band 35331 
Tannhauser—FEvening Star (Wagner) and The Rosary (Nevin) Alan Turner|17446 
Tearin’ o’ the Green—Humorous and Comin’ Thro’ the Rye—Conway’s Band 17444! | 
34 
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Thais—Aime fanciullo ancora (Massenet) /n Jtalian Titta Ruffo 87137 10 
Thais—Meditation (Massenet) Violin Mischa Elman|74341) 12 
Thais—Voila donc la terrible cité (That Awful City) In French Whitehill/ 74364 12 
THAT GIRL” QUARTET—See “I Want to Be Somebody’s Girl” and 
“* When It’s Springtime ”’ 
That Little Chap of Mine (2) Daddy—Recitation and To My Son—Rodeheaver|17478 10) .75 
There are Birds in the Valley—Miller and ittle Grey Home—Harrison|17522 10| .75 
There is Nothing, Dear-Baker-F. Wheeler and Girl in Gingham Gown—Orpheus Q|17468 10) .75 
There’s a Girl in the Heart of Md. and He’d Have to Get Under—Victor Band|35348 12|1.25 
They’ve Got Me Doin’ It Now—Murray and How Late Can You Stay—Van B\17429\10| .75 
Three Twins—Gems from and Gems from Golden Girl—V. Light Opera Co|35327, 1211.25 
To Have and To Hold—Waltz Boston—Victor B_and__Dixieland—Conway’s B\17477 10| .75 
TOLLEFSEN TRIO-Violin-’Cello-Piano—“Dream, The,” “Song With’t Words” : 
To My Son (2) Mother’s Love and Daddy (2) That Little Chap—Rodeheaver|17478 10| .75 
Too Much Mustard-1-Step or Turkey T. and Down Home Rag—Europe’s Soc. Or 35359 12/1.25 
Toreador—1-Step or Turkey T. and Admiration—Waltz Hesitation—V. Mil. B\17524 10| .75 
4 E lucevan le stelle (Stars Were Shining) Jn Jtalian Martinelli 64393 10/1.00 
a, La, La, La—Collins-Harlan and Ww hat D’ye Mean, You Lost Dog—Peerless Qt|17481 
TRINITY CHOIR—See “Calvary,” “Happy Day” and “‘ Precious Name” 
Trip to Syria—Original Syrian Dance—FPianoforte and Al-Ja-Za-Yer—Maloof\ 17443 
TURKEY TROTS—See ‘“*Dance Records” 
TURNER, ALAN—See “Bedouin Love S.,” “‘Rosary”’ and ‘‘Tannhauser”’ 
Uncle Rome (The Old Boatman) (Weeden-Homer, Op. 22, No. 2) Whitehill|64388 
Uncle Tom’s Cabin (Dream Picture) and Folks Up Willow Creek—Conway’s B|17493 
Unclouded Day (Alwood) and If Your Heart Keeps Right—Rodeheaver| 17456 
Underneath the Tango Moon—Collins-Harlan and At Masquerade—Peerless Qt,17480 
VAN BRUNT—See “Curly Head” and “How Late Can You Stay” 
VAN EPS, FRED, Banjoist—See ‘‘ Lamb’s Gambol’”’ 
VENETIAN TRIO, Violin- Cello-Harp—See “‘ Berceuse”’ and “‘ Humoresque”’ 
VICTOR OPERA COMPANY—See “Adele,” ‘‘ Cavalleria,” ‘‘ Doll Girl,” 
** Girl on Film,” “ Golden Girl,” “* Little Cafe,’’ ‘‘ Madcap Duchess,” 
“Marriage Market,” ‘* Mignon,”’ “‘ Miss Caprice,” “Oh, I Say,” “‘ Pag- 
liacci,’”’ “Prince of Pilsen,” ““Purple Road,” “‘Red Mill,” “Tales of 
Hoffman,” ““Three Twins” and ““When Dreams Come True” 
VICTOR MALE CHORUS—See “War Songs” 
VICTOR MILITARY BAND—See “Band Records” and “‘Dance Records’’ 
VICTOR ORCH.—See “Cricket’s Serenade,” “‘Dance of Birds,” “‘ In Clock 
Store,’’ “‘Hearts and Flowers’”’ “‘Hunt in Black Forest,’’ ““Rendez-vous’’ 
VIOLIN RECORDS—See “Kubelik” and ‘‘Powell’”’ 
VIOLONCELLO SOLO—See “‘Peg o’ My Heart’’ 
VICTOR MIXED CHO—“‘Medley of Sea Songs,” “‘Summer is A-Comin’ In”’ 
Walkure, Die—Du bist der Lenz (Thou Art the Spring) In German Gadski 
War Songs—Victor Male Cho. and Medley of Sea Songs—Victor Mixed Cho 
edding of the Rose—Conway’s B. and Rendez-vous—Intermezzo—V. Concert Or 
What D’ye Mean, You Lost Yer Dog—Peerless Qt and Tra, La, La—Col-Harl| 17481 
WHEELER, FRED—See “In Old Madrid” and “* Baker and Wheeler” 
When It’s Apple Blossom Time Bells Reitz and Pego’ My Heari—’Cello|17492 
When It’s Apple Blossom T.—1-Step and WN. Y. Hippodrome Medley—Victor B\35333 
en Dreams Come True, Gems from and Gems from Madcap Duchess—Op Co.|35336 
When It’s Springtime In Virginia—“* That Girl”? Qt and J Love You—Baker|17437 
When You and I Were Young-Harrison and Silver Threads Among Gold—Baker|17474 
When You Haven’t a Beautiful Girl-Campbell-Burr and Somebody Else—Duet| 17496 
en You’re All Dressed Up—Murray and Down in Chattanooga—Collins-Harlan| 17527 
WHITEHILL, CLARENCE—See “Elijah ” “Thais” and ‘‘Uncle Rome’”’ 
Wiener Blut— Waltz (Vienna Blood) and Old Comrades March—V. Military B 17470 
Wilhelm the Grocer—Jones and He’d Have to Get Under—Murray|17491 
WILLIAMS, EVAN—“Just a-Wearyin’ for You” Stanton—Jacobs-Bond|64389 
WILLS, NAT M.—“ If a Table at Rector’s” and “* N. Y., What’s the Matter ” 
Woodland Echoes (Wyman) and Evening Chimes (with Bells) Neapolitan Trio|17523 
XYLOPHONE SOLO—See “ Blood Lilies ” 
You and Only You—Baker-Wheeler and Just Because It’s You—Baker| 17490 
You Did (You Know You Did)—Campbell-Burr and Take Me Back---Burr 
You Need a Rag—American Qt. — and own in Monkeyville—Collins-Harlan 
You’re My Girl—Medley 1-Step or Turkey Trot and On Fall RiverLine—Victor B 
You’ve Got Your Mother’s Eyes—Davis and Ona Sleigh Ride—Peerless Qt\17482 
You Went Away—Harrison and / Wish You Belonged to Me—Clark-Van B\17485 
Your Mother's Gone Away to Join the Army and Sit Down—Murray'17516 
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Tn Victor Records 
which should be in every home 


Ave Maria (Kahn) (with Violin 0bb.— Number Size Price 
Pianoforte by Percy B. Kahn) In Latin 
Enrico Caruso-Mischa Elman 89065 12 $4.00 
Tales of Hoffman—Barcarolle, “‘ Belle 
Nuit’ (Offenbach) (O Night of Love) 
In French 
Geraldine Farrar-Antonio Scotti 
Mignon—Polonese, “Jo son Titania” 
(Ambroise Thomas) (Act II, Scene I) 
(I’m Fair Titania!) In Italian 
uisa Tetrazzini 
Abide With Me _ (Lyte-Monk) 
Alma Gluck-Louise Homer 
Sweethearts— The Angelus 
(Victor Herbert) (with Werrenrath and 
Victor Chorus) Christie MacDonald 
Where the River Shannon Flows. 
(Russell) John McCormack 
A Perfect Day (Carne Jacobs-Bond) 
(’Cello obbligato) Evan Williams 
Rondo Capriccioso (Mendelssohn) 
Vessella’s Italian Band 
Aida—Grand March (Verdi) (Act Il, 
Scene II) Vessella’s Italian Band 


sa uty. Serenade (Violin-Flute- | 
arp) Neapolitan Trio 

Tits $ Sercuaia (Violin-Flute-Harp) 
Neapolitan Trio 


16995 


Narcissus—/ntermezzo Ouse Band 
ryor’s Band 

Hearts and Flowers —/ntermezzo 16029 10 75 
(Tobani) Victor Orchestra 


Check off the — you already have and hear the others thes very next 
time you visit your Victor dealer’s store 
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